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True color... full depth of field . . . action stopped cold even 
. 


ted contrasty re this one 


econd at f8 


NOW! THE TWO FINEST COLOR FILMS 


Wouldn't you like to get true-fidelity color, pinpoint sharpness 
and soft, open shadows in your transparencies? You can with 


Anscochrome. Exposure 1,100 second at f8. 


ARE ANSCOCHROME FILMS! 


EXPOSURE 
INDEX 


NEW SUPER ANSCOCHROME 


the fastest color film in the world 


Now you can shoot color under “impossible” light conditions. 
Without flash or tripod! Indoors or out! Use your camera's 
fastest shutter speeds to freeze breath-taking action. Use much 
smaller lens openings to get unprecedented depth-of-field. Now, 
you will sueceed in unusual and dramatic shots: rainy day pie- 
tures late sunset pictures indoor window light pictures 

ind scores of other situations never before possible in color. 
And, remember, any “‘conventional” situations you now do in 
color you'll do even better with Super Anscochrome. Super 
has the with 


it’s 


same true color quality as regular Anscochrome 


no added grain. Premium Super costs a little more, but 


worth it. Get some soon. In 120 rolls and 35mm magazines. Day- 
light type only. 


In the bright new red and gold carton 


EXPOSUR 


ANSCOCHROME COLOR FILM 


three times more sensitive to color 
than traditional films 


Famous regular Anscochrome is the film that made true life- 
like color available to even the simplest snapshot cameras. Be- 
cause it’s three times more sensitive, it registers color that con- 
ventional films miss completely. And what a difference in your 
prints and slides! No oversaturated blue sky and water tones 

. no exaggerated flesh tones. In glaring sunlight or in dark 
shadow, Anscochrome gives you natural life-like color and subtle 
color nuances no other film can approach. Now— truly, your 
eye and camera see as one! Get regular Anscochrome .. . the 
quality film at standard price. In 120, 620, 127, 828 rolls and 
Daylight and flash types 


tig: 


35mm magazines 


In the well-known red and ye llow carton 
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The President Reports 


Tus iwsce of the Journal announces the death of 
P. H. Oelman, Hon.PSA,FPSA, Vice-Presi- 
dent. This news came as a shock to all members of 


our Society. The passing of P. H., as he was familiarly 


Services 


known, has created a vaeaney in our ranks which 
emphasizes the Services he gave. For many years he 
had aided and guided the destiny of PSA. His counsel 
was wise and his suggestions were sound. He main- 
tained his activity and participation in Society affairs 
and brought to many a deeper appreciation of the 
value of photography. In the administration of his 
official duties he worked for consideration and fair- 
ness. He wanted no plan or operation to bring harm 
that 
should receive the awards which were rightly 


P. H. followed a standard which those who 


or diseredit to any one. He wished everyone 
de- 
served, 
carry on hope to maintain in the Society. 

The Photographic Society of America has lost a 
friend. We know that P. H. will remain long in our 
memory and the appreciation of his contributions 
toward Society growth will continue to encourage us 
as we progress. We extend our sincere sympathies to 
his dear wife, Annette. 

SINCE ITS NOW SEPTEMBER, our members should be 
looking forward to attending the Annual Convention 
at St. Louis. Needless to say a wonderful photo- 
graphic program has been planned. 

News has been received from Herb MacDonough 
that our new Techniques Division has received many 
complimentary statements to the effect that the activi- 
ties and interests are of such standard that there are 
many new affiliations with the Division. Herb, and all 
the others who are assisting in the operation of the 
Techniques Division are congratulated for the results 
which have been obtained. A short time has elapsed 
since the semi-annual meeting in Washington, D. C.. 


yet much has been accomplished. 


Recentriy there has been discussion of the relative 
merits of Honors awarded in Color and Monochrome 
fields of photography. Constructive thought for the 
purpose of establishing sound standards is very desir- 


M. M. Phegley, APSA 


able. We do not wish, however, to develop personal 
animosities between Divisions or individual members 
by the use of statements which lead to misunderstand- 
ings. We strive for mutual beneSit and pleasure in 
our photography and certainly recognize outstanding 
achievement in any field of photography. 

Every person is encouraged to develop his hobby 
and be proud of his achievements. We as a Society 
advocate and condone honest effort in the pursuits 
of excellence. It has been said that “Honor should 
seek the man, rather than that man should seek the 
honors”. There are many who follow this precept 
honors 


religiously. Such persons would never seek 
of their own accord. They firmly believe if the work 
done is worthy of honors the proper recognition will 
‘ye granted. There are those who proclaim widely in 
one manner or another that the Honor is being sought 
and that it is a “must” and “now”. I wish to empha- 
is “eut and 


There 
A desir- 


size that no person should assume, it 
dried” who receives Honors or who shall not. 
are standards by which Honors are granted. 
able standard for honors is that those who receive 
this recognition shall be worthy and they will realize 
that the awards are not easy to obtain. I am sure 
everyone who has given thought to “Honors” has at 
one time or another asked himself “What are the re- 
quirements for Honors”? Who meets these require- 
ments and who does not? Those who may not receive 
recognition this year should not feel that their efforts 
go un-appreciated, Carerful study of the applications 
is made by the Honors Committee. Their decisions are 
reached after very deliberate consideration. Many ap- 
plicants are unknown to the members of the Honors 
Committee, who weigh carefully the supporting evi- 
dence submitted by sponsors and endorsers. Re-sub- 
mission of applications of the unsuccesful candidate is 
advised at a later date. 


M. M. Puecrey 
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The Diffuser 


How pure is pure 


Dear Don: 


Can a PD member horn into a CD argu- 
ment? I notice in the CD Bulletin a con- 
troversy regarding the legality of slides that 
are altered by handwork or other processes, 
including the introduction of material which 
Nan Justice 
a separate class for these. 

This is old hat to printmakers. We went 
through all that long The purists 
chewed a few rugs and those of them who 
weren't so pure went out and did the altera- 
tion job as well as the others and left it up 
to the judges. 

These color slide purists have more serious 
look in the 

contestant 


is non-photographic. 


sugge 
uggests 


ago. 


things to correct if they would 
right place. Is it ethical for a 
to enter a series of slides taken in rotation, 
with only different 


pictures ? about exposures made in a 


minute differences, as 
How 
teacher's studio? 
Until ethics is established | 
suggest we follow the Rule: “How 
much would I holler if it happened to me?” 


a ‘ oe of 


Brass 


Joseph G. Barnett 


New Jersey 


@ We had that PSAers 
were interested in creative photography. We 
thought this 
photographic means. Since all photographic 
fall short of absolute fidelity in 
recording things as they are, it has always 


always thought 


meant creating a picture by 


materials 


been necessary To compen- 
The old 
axiom “Expose for the shadows, develop for 
the highlights” is to 
1000:1 light 
film can record. To use a 
filter on color film is to falsify 
from the subject to make it appear “nor- 
mal.” To retouch a portrait is to hide 
blemishes or to correct the record to mini- 
is out of 
place, or to introduce even more complete 
falsifications. The correction may be hand- 
work or processing, but it is designed to aid 
the creative feature of photography, to cre- 
ate a more pleasing likeness of the scene, 
to take out unwanted detail, or to introduce 
wanted detail not present when the shutter 
was tripped. Every artist does this, so if 
we photographers want to be camera artists 
why should we not enjoy the same freedom 
with our tools that any artist enjoys? Too 
often the purist is one who is not skilled 


to compensate. 
sate means to falsify to a degree. 
possible 
0:1 the 
compensating 
the light 


reduce a 


ratio to match the 


mize wrinkles, remove hair which 


n the techniques he deplores so tries to re- 
move what he feels is unfair competition. 
\ few purists are genuine, of course, but 
in this hobby of many skills should we 
limit our skilled practitioners who can use 
our sometimes ineffective tools by reducing 
them to the status of snapshooters? As Joe 
says, the printmakers went through this 
years ago, and even the purists among them 
dodge and burn in, which is also faking. 
And often, if we would try to learn the 
skills to which we object we would find our 
own pictures improved, but you have to 
try it yourself to see. 


SEPTEMBER 1957 


TV To Blame 


Dear Don: 

Fred Hendee has reason for 
the decline of pictorial photography! I be 
lieve it is which keeps print- 
darkroom. One cannot 
several nights a week and do 


missed one 


television 
makers out of the 
look at TV 
much photography. 

Harold Orme 
Mass. 
@ What we need is a TV tube with a built- 


in safelight over the tube. 


Two shifts 


Dear Mr. Bennett: 
If a camera club 

B/W and color workers, then it 

advisable for 


both 
would be 


Is ¢ pose d of 


each group to have equal 
rights in contests, field trips and programs. 
general enough to in- 


Alternate the programs. 


Programs should be 


terest both groups. 


Let each individuals ex- 


change experiences. 


group and the 
Jack MeKeown 
Calif. 


Lost mid the battle 


Dear Don: 

Throughout this battle no one has men- 
tioned the print makers whe 
produce our color pictures in the gloom ot 
a darkroom by techniques dear to B/W 
workers. What of us? We have no standing 
B/W. If we enter our 

they are 
B/W juries and sometimes by 

They are listed in the cata- 
W and sometimes 
with color so we want to know in which 
Who's Who do we get credit? 
judged by B/W 


jurors do we get credit in the monochrome 


poor color 


either in color or 


pictures in salons sometimes 
judged by 
color juries. 


logues sometimes with B 


“Vhen we have been 


See Diffuser, page 5) 
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The use of several cameras as a control gives Photog- 
rapher Jay Gurley the opportunity for varied exposures 
with one flash of G-E #50 flash bulbs. His exposure 
for his 4 x 5 camera was perfect. (see left page) 


G-E #50’s for any subject requiring great 


light intensity. You might say they made my 


work easy as pie.” 


If you have taken any pictures with unusual light- 


ing set-ups, write to: General Electric Co., Photo 
Lamp Dept., Nela Park, Cleveland 13, Ohio. 


For sharper, brighter pictures, insist on Flash Bulbs by 


GENERALGQELECTRIC 


SepTemBer 1957 


Jay Gurley tells how he ‘Shot’ Goliath in Color with G-E *50 Flash Bulbs 


‘“‘My assignment was to photograph the great 
natural underground formation, ‘Goliath’, in 


Beautiful Caverns, Grant, Alabama. My prob- 
lem was to get plenty of light, not too much 
contrast and reasonable depth of field. | did 
my figuring this way. lst--in order to hold 
down the number of bulbs needed, let’s shoot 
the widest stop we dare—f/8 figured to give 


me the necessary depth. 2nd—for the 


same reason, let’s use the biggest bulbs possible—for tungsten-type color film, that would be 
G-E #50’s. 3rd—my shooting distance was 80 feet, so how many bulbs? The guide number 
for 1 bulb was 170—giving me f/2.1 at 80 feet. | reasoned, then, that 2 bulbs would make it 
f/2.8; 4 bulbs f/4; 8 bulbs f/5.6 and 16 bulbs f/8. Each time | doubled the light | could go 
down a stop. | didn’t want to buy 16 flash reflectors, so | used pie pans. Figuring they'd give me 
half as much light as studio reflectors, | planned twice as many bulbs—32. And then | dropped 
in 8 more for a back-light cluster. | set all the clusters at the same distance around Goliath, 


(see diagram), | shot ‘open’ flash and the f/8 worked out right on the nose. |’d recommend 


Diagram of Gurley’s G-E #50 lighting set-up. 
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COLOR TEMPERATURE 
METER AND 
FILTER INDICATOR 


THE 


Assures perfect color balance. 

Tells you instantly: 
* Color Temperature of light 
source (in degrees Kelvin) 


¢ Filter required for correct color 
balance with any type of color 
film. 
Calibrated in new “‘decamired” scale 
adopted by leading camera and filter 
manufacturers. Complete with leather 
eveready case and gold-metal chain. 


Sold only through 
photographic dealers 
USE COUPON BELOW 


KLING PHOTO CORPORATION 
257 4th Avenue, New York 10, New York 


 — 


so we con orrange for him to demonstrate the 


Write and give us name of your photo dealer | 
Sixticolor to you. 


My Dealer’s 
Name is: 


My Nome is: 
Address 


City Zone State 


KLING PHOTO CORPORATION 
257 4th Avenue, New York 10, N.Y 


| 
| 
| 
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and discussion, 


Munz, APSA 


George J 


Eastern zone News 7 = ad Pl., Bergenfield, N. J. 


Daisy Wu, APSA 
The best news in a long time for Eastern 
Zone PSAers is that Daisy Wu, APSA, 
fourth ranking in Pictorial Division's Who's 
Who will be making a 
sored by NLP. 
Although | 


time | can tell you that Daisy 


limited tour spon- 
dates at this 
will be lee- 
turing at the Bergen County CC Ass'n in 
Feaneck, NJ., and also at the Business CC 
\s<'n in New York. 

This all takes place the St. 
Louis PSA Convention. | hope to have exact 
dates in next month's column, in the mean- 


have no exact 


following 


time watch your favorite photo column. 


New England CCC 

\ first hand report on the success and 
wonderful time that was had by all who at- 
tended the annual outing of the New Eng- 
land CCC was given to me by Sy Goldsmith, 
PSA, of the N. Y. Hypo Club 

Sy was one of many from the New York 
area who traveled to Amherst, Mass. to take 
event. lUnfor- 
tunately illness in my family kept me close 


in this popular photographic 


il home 

Sy told me that there was at least 650 in 
ittendance and he swears that Les Campbell 
Knowing Les 


vreeted each one personally. 


| certainly believe it. 


Western Pa. CCC 
Another annual meeting, the 
second to be exact, was enjoved by the West- 
ern Pa, CCC 


Demonstrations and lectures were present- 


successful 
recently in Grove City, Pa. 


ed by the finest talent available and all of 
them members of PSA, 

Mahlon Hirsch, W. Neithamer and Dick 
Valentine presented a black & white salon 
rhe prints were all on dis- 
a separate room and slide copies 
actual program. Miss 
\udrey Gingrich, APSA, Detroit, presented 
her program on “Night Photography”. 

Following Audrey there was a “shooting” 
Then came the annual banquet and 
a new show by Rev. Herman 
APSA, Oil City, Pa. 

Lou Marks who sends in this report 
writes that credit for the success of this 
event must go to Bill Miller, Pres. of the 
Grove City CC 
Steck, 
man and he 
Siegle had 


colorful 


play in 
were used for the 


se 


Bielenberg, 


APSA, was program chair- 
Marks and Sol 
breathless with their 
opened the con- 


CLeorge 
tells me Lou 
everyone 
travelogue that 


vention 


Metropolitan CCC 


Mrs. Min Sapir, General Chairman for the 
1957 Silver 


writes that plans are 


Jubilee “Jamboree” 


moving ahead vigor- 
ously, 
outranks an- 
would be misleading and | am sure 
Min tells me she has 
Joeseph FPSA, Photographer in 
Chief of the N.Y. Daily and Sunday Mir- 
lecturers. Also Josef 
talk and 
those won- 


To say that one program 
other 
all of you will agree 


Costa, 


ror as one of the 


Schneider, with his captivating 
demonstration of how he gets 
derful baby pictures—-with captivating mod- 
els. 


Don Nibblelink, FPSA, from Kodak, will 


give his already nationally famous lecture 
on the “Revolution in Color Printing.” 

the Jury” is the title of an 
event that may well steal the show, with Otto 
Litzel, APSA, Alfred C. APSA 
and Victor Scales, Hon. PSA as the main 
performers. Min says, “It’s fun to learn if 
you can have fun while learning—and this 
event much of both—learning 
and fun.” 

All of the above will take place on Nov. 
2nd and 3rd at the Hotel Martinique, New 
York. For additional information write to 
Min Sapir, 1240 Woodycrest Avenue, Bronx 


52, N.Y. 
Camera Guild, Cleveland 


Here is a nice idea for clubs taken from 
Guild Highlights. They are 
going to have a suitable, properly framed 
spot on the club room walls to honor the 
winner of each monthly print competition. 

I think it would also be nice if clubs that 
select slide of the month had an 8 x 10 
color print made and exhibited. It could 
the prize to the maker. 


“You be 


Schwartz, 


guarantees 


the Camera 


also be 

From the same club comes a good idea 
for field trips. On one of their trips to Akron 
CC they were taken on a tour of the Akron 
Beacon Journal, so when Akron visited the 
Cleveland club they were taken on a tour 
of the Cleveland Police Department Photo 


Lab. 


Connecticut Chapter 

Alfred C. Schwartz, APSA, of the PSA 
Chapters Committee writes to tell me that 
Ward Hutchinson, FPSA, of Sharon, Conn., 
has called a meeting for all PSA members in 
Connecticut, to form a PSA Chapter. The 
date is Sept. 27th, 8 P.M., at the Waverly 
Inn, Cheshire, Conn. Plans for this Chap- 
ter are in the final stages and the Chapter 
should be born at this meeting. 


Coming Events 

| have a hard time trying to list coming 
events, since this is the time of year (July) 
when club news is searce, but I do have a 
few. 

New York Slide Club opens the 
season on Sept. 20 in the High School of 
Fashion Industries, 225 West 24 St., New 
York. 

Central Ohio Camera Club Council starts 
on the same day, Sept. 20 with the Inter- 
Club Competitions and on the 25th they 
have Rev. Boyd A. Little, APSA, with his 
NLP program “The Fine Art of Seeing.” 

Rev. Little will also be at the following 
EZ Clubs—Pittsburgh Academy of Science 
and Arts Sept. 23. Tripod CC, Dayton, 
Ohio, Sept. 25. Cincinnati CC, Sept. 27. 

Your EZ Editor had the pleasure of pre- 
viewing this program and | recommend it 
to all of you very highly. It is for both 
print and color slide makers, don’t miss it 
if you are in the vicinity and if you are 
not, make the trip, you will not regret it. 

Maybe | shouldn't use my 
you about the St. Louis Convention, but so 
Eastern Zone members are planning 
East- 
there 


( olor 


space to tell 


many 
to go that it will almost be like an 
ern Regional! I'm planning to be 
and hope I'll see a lot of you guys and 


gals that feed me the news. 
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Pacemaker AD... 


the professional's camera for 


COLOR 


Freedom from technical limitations plus big 4x 5 film size 
make the Pacemaker Graphic an ideal color camera. 


ECONOMICAL 4” x5” FILM SIZE permits pro- 


fessional color photography at lowest cost. 


20 Sq. In. TRANSPARENCIES are more than 


adequate for sharp color prints and enlargements. 


GRAFLOK BACK allows use of the famous Riteway 
2-sheet film holders and Grafmatic rapid change, 
6-sheet film holders interchangeably. 


THREE WAYS TO FOCUS are provided — by 
means of accurately calibrated focusing scales, 
ground glass and with coupled rangefinder. 


THREE VIEWFINDERS — open frame, optical and 
ground glass — give you utmost latitude in framing 
and composing. 


THREE SHUTTER RELEASES — body, cable and 
solenoid — provides a shutter control to fit any 
requirement. 


THREE TYPES OF SYNCHRONIZATION — set- 
and-release front shutter flash, focal plane flash to 
1/1000 sec. and solenoid flash for remote control of 
camera and lighting — give the photographer utmost 
latitude. 


When writing advertisers, please mention PSA Journal 


Photo Courtesy Caterpillar Tractor Company 


REASONS WHY: 


RISING, SHIFTING, TILTING FRONT gives the 
photographer control of perspective and distortion 
on different subjects. 


FOCAL PLANE SHUTTER gives governor- 
controlled speeds from 1/30 to 1/1000 second plus 
“time”. 

LONG EXTENSION BELLOWS — a necessity for 


close-ups and copying. 


REMOVABLE LENSBOARD permits interchange- 


able use of normal, wide angle and telephoto lenses. 


DROP BED takes camera bed out of range of wide 
angle field. 


FOR FURTHER INFORMATION, see your Graflex dealer, listed 
in the “yellow pages” or write Dept. M-97, Graflex, Inc., 
Rochester 8, N. Y. 


70th Anniversary — 1887-1957 
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JUST SET IT 
and 
FORGET IT... 


FOTOGUARD provides 
constant water temperature 
control in film processing 


The new Powers Fotoguard ther- 
mostatic water mixer is the most 
accurate water temperature con- 
trol ever developed for photo 
processing. The Fotoguard, vol- 
ume control valve, four-inch dial 
thermometer, strainer-check- 
stops and vacuum breaker are all 
contained in a single compact 
unit. Turn only one dial to obtain 
the recommended temperature 
for your operation. Fotoguard 
will maintain water temperature 
within +'4°F, regardless of tem- 
perature or pressure variations 
in either hot or cold supply lines. 
Simple construction... only one 
moving part! 
Powers Fotoguard is 
Available Through Photo Supply 
Wholesalers Everywhere! 


De 


8 


Specialists in Thermostatic Control 


Since 1891 
WRITE TODAY 
for new illustrated 
folder explaining all 
Fotoguard benefits. 


rowrtas 
FOTOGUARD 


The Powers Regulator Company 


pt. 957 Skokie 13, Il 


When writing advertisers, please mention PSA Journal 


Central Z 


Tribby 
Tenn 


Wm. W 
Memphis 4 


Editor: Dr 
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GSCCC 
Stagg. Jr.. APSA, President ot Gulf 
\udrey, 
spite of devastation it left in 
through Southwest Louisiana, 
PSA’er lost heavily in the 
Damage to their properties was 
largely confined to trees and rooftops while 


L. 
States 
that in 
its 


writes of hurricane 
the 
passage 
apparently no 


storm 


destruction was almost complete in nearby 
L.E. 
savs many of the news pictures, movies and 
accounts of the 
by photographers on the local scene, largely 
amateurs and many of them PSA’ers. 

Newest CC member of the GSCCC is 
Saguaro CC, P.O. Box 5366, Phoenix, Ari- 
This club has about seventy mem- 
Mrs. Sarah B. Foster, 1511 Edge- 
mont Ave., Phoenix, is President. The club 
bulletin is called “Cactus Points” and is 
published monthly. Jim Guthrie is Editor. 

Some of the highlights of the October 
GSCCC Convention will be an hour and a 
half boat ride on the Mississippi River, a 
chance to see Tulane vs. Mississippi in foot- 
ball and a among the 
patios of the Vieux Carré. Models will be 
in all patios to make this one of the high- 
lights of the convention. 


MCPC 

Municipal Photo Club of St. Paul, Minne- 
sota, an all day outing 
in the River Falls, Wisconsin, area. Festivi- 
about 9:00 A.M. Both 
photogs had a real “field 
program of general 
the home of the 
Thomas E. 


provided a 


areas and in heavily populated cities. 


storm were made possible 


zona. 
bers. 


shooting session 


recently enjoved 


began at pic- 
and nature 
Another 


was a 


ties 
torial 
day.” recent 
Interest visit to 
Paké Photo Company's plant. 
Neuman, President of Pako, 
complete demonstration of commercial nega- 
and print The tour re- 
quired about an hour and was followed by 
Riverside Park. 


N-4-C 


item 


tive processing. 


a “pow wow” at 


North 


See- 


Most important from the 
Central Camera Club Council is their 
ond Annual Convention which will be held in 
Des Moines, lowa, during the weekend of 
October 26 and 27. Members of the N4C 
have “Do not use up all of 
for there will occur, in Octo- 


been warned: 
your vacation: 
ber, an event, that should you miss, you will 
The 
‘ers have been working very 
Jones, Chairman of the 


regret it for a month to come.” 
Des Moines cf 


hard with Virginia 


many 


Convention to make this a memorable event. 
An unusual feature of the covention will be 
the Annual Auction. Three 
auctioneers will sell anything photographic 
up cc 
stores out of 


I'wenty-first 


which has been put for sale by 


members and in and 
Des Moines. The club charge for selling an 
article is ten percent of the selling price. 


This event will take place in the YMCA 


Auditorium. 


camera 


family of N4C 
Kansas 


newcomers to the 

are Boeing Cf of Wichita, 

Fort Dodge CC, Kansas. 
Some of the most interesting and provoca- 


Two 


and 


tive portions of the convention program are: 


a demonstration by Tom Limborg, FPSA, 
entitled “Composition and Character Por- 
traits”; “Patterns” by June Nelson, APSA: 


“Nature Photography Around the Year” by 


Willard Farr, FPSA; and “Corrective Color 
Slide Retouching” by H. J. Ensenberger, 
APSA. By this time Ye Ed. has talked him- 


self into going to the convention!! 


KCCC 

Kansas City Missouri Camera Club, along 
with other CC’s in the Kansas City Council 
Area of Camera Clubs, with Ansco 
Company of Binghamton, N.Y., will present 
a lecture on color photography, illustrated 
with color slides by A. C. Shelton, free lance 
color photographer: the time, 8 P.M. Octo- 
ber 31, 1957; the place, World War II Me- 
morial Building at Linwood and Paseo 
Boulevards, K. C., Mo. Visitors invited; 
tickets free from members or from Barnard’s 
at 4724 Broadway. This notice came from 
John S. Jenkins, President of KCCC. 


F-M CC 

The Fargo-Moorehead CC of Fargo, North 
Dakota recently held one of their most 
portant meetings of the year. At this time, 
plans were made for the sponsoring of the 
Red River Valley Fair Salon and for a com- 
plete program for the ensuing fiscal year. 

In the club’s annual competition, “Club 
Photographers of the Year” were Marion 
Smith in the Color Division and Gordon 
Bedford in the B & W Division. 


CACCA 

One of the real highlights of the 21st year 
Area Camera Clubs Associa- 
program which 
was presented entirely by the 
CACCA, each an expert in some phase of 
photography. The organization is also proud 
of their three International Salons: Chicago 
Color, Chicago Nature and Chicago B&W. 
These are world renowned, according to 
CACCA News and, in addition, there is an 
Annual Members’ Salon. These projects rep- 
hundreds of hours of work “cheer- 
fully given by scores of people”. 


the 


im- 


of the Chicago 
tion was a twelve week TV 
members of 


resent 


Chicagoland In Pictures 

This project, headed by Robert Stanley, 
was very successful in 1956-57. There were 
737 entries and 664 acceptances collected in 
November, February and April. The total 
acceptances were: Fort Dearborn 353, Pal- 
mer Park 133, Jackson Park 120, Gage Park 
22, Pottawattamie 21, Lawson 13 and YWCA 
Photo Clinic 2. William Siegel of Palmer 
Park was high man for the and has 
received a trophy. 


year 


Texas District 

S. D. Chambers, PSA District Representa- 
tive for Texas, writes that the summer heat 
has not taken quite all the enthusiasm out of 
Texas PSA’ers. In fact, it seems to have af- 
fected the hearty Texans very little. At any 
rate, 5000 entry blanks for the third Inter- 
national CavOileade Exhibition of Photogra- 
phy went out fairly early in the summer to 
exhibitors in 41 different countries. I hope 
S.D. will not resent a brag” 
from the Memphis Pictorialists. We com- 
pleted 6.000 entry 
forms for our salon which will take place 
this fall at Brooks Art Gallery. The mailing 
was completed a couple of months before 
this was written. 


oT 
Tennessee 


mailing approximately 
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Contax takes splendid pictures under the most difficult 
conditions—in color or black-and-white. 

Easy, rapid focusing and finger-tip control enable you to 
shoot fast and accurately . . . Setting of shutter speeds, 
winding of film and shutter are all taken care of by one knob, 
conveniently located on upper right-hand side of camera. 

Its superior all-metal shutter insures perfect exposures 
to 1/1250th sec. 

Pictures are sharp and clear, thanks to a choice of 10 
famous ZEISS lenses. These include the remarkable 21mm 
Biogon. A super lens that covers a 90° field of view — 
widest of any lens for 35mm cameras. Its depth of field 
extends from 3% feet to infinity at full £/4.5 aperture. 
Two models: Il-a and IIl-a. The latter has built-in exposure meter. 


The camera you'll 
never outgrow 


Its interchangeable Zeiss lenses in precision-fitting, quick- 
change bayonet mounts and many unique accessories 
enable you to cover every field of photography—with 
outstanding results. 

Write for literature 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


IN WEST 
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DON’T MISS FABULOUS 


The Magazine of Large-Format Photography 
Edition) 


Hailed by leading photographers as “the 
finest magazine ever published,” GROSS- 


BILD TECHNIK is superbly printed by 


(English 


West Germany's foremost graphic arts 

craftsmen. It brings you: 

* Authentic articles by outstanding 
photographers in Science, Industry, 


Fashion, 
* Beautifully reproduced examples of 
fine photography in color and black- 
many of them full page 


Advertising. 


and-white, 

(9x11%). 
Published quarterly; 
subscription. At your 
coupon today! 


$4.00 per year by 
dealer, or mail 


KLING PHOTO CORP., 


257 Fourth Ave.,New York 10 


Enter my subscription to Grosshild 
Pechnik, 
Enclosed is my money order , 
; for $4.00 in full payment. ' 
' Send me a sample copy of GROSS. ' 
i BIL D TECHNIK for which I enclose ' 
1 $1.25 to cover cost and handling. 
Name 

! Address 
Addr 
City Zone: State 


PHOTO 
MAXIMA 


The First Small Print 
International Exhibition 
in Book Form 


A BEAUTIFUL BOOK BARGAIN 


con aining 108 reproductions of 


the finest in photography, select- 
ed from entries from U.S.A. and 


foreign countries. 


To get your copy, send check 


or money order: $1.50 plus .10¢ 
postage (for foreign countries 
.25¢) to 


PHOTO MAXIMA 


322 West 71st St, New York 23 
New York, (U.S.A.) 


Editor A. H. Hilton 


Route 3, Box 828, Porterville, 


L) Merle Ewell, APSA, Color Division Chairman, presented a CD Service Medal to Eugenia 
Norgaard at the Round Up. (C) Harris B. Tuttle, Hon. PSA, FPSA, FACL, should broadcast the 
joke he’s telling Don Gillies, Round Up Chairman so we could all get in on it. (R) Ellsworth 
Fiscel received a PSA Service Medal from Leo Moore, APSA. Art Miller of Redlands was an- 


other Service Medal recipient. 


Photographic Progress 
Los Fair at Pomona, 
this the entire Fine 
given over to Mod- 
exhibition of pho- 
nature, color 


The Angeles County 
Calif... 
Arts Building, 
Art, for 


tography, including 


year converted 
formerly 
ern a complete 
pictorial, 


and motien picture. 


The Fair Association is now planning to 
erect a permanent Hall of Photography with 


every consideration for the necessary facili- 
ties to correctly exhibit pictures of all divi- 
and to expand the educational scope 
of photography. 

The program this year in cooperation with 
the Wind an ex- 
hibition of 


Southern California 


sions, 


and Sun Council included 
(Amateur Motion Pictures by the 
\ssociation of Amateur 


Movie Clubs with Charles W. Ward, 
SCAAME Vice-President, as Exhibition 
Chairman. The Judges include: Pictorial 
Prints, Fred R. Archer, Hon. FPSA, Boris 
Dobro, FPSA and Jack Kilpatrick, APSA; 
Nature Prints. M. M. Deaderick, FPSA, 
ARPS, Robert L. Leatherman, APSA, and 


APSA; Color Transpar- 
Emil Muench, APSA, Merle S. Ewell, 
and Irma Louise Rudd, APSA; Na- 
ture Henry Greenhood, APSA, Al 
Stewart, APSA, and Sam Blakesley. (WOW! 
They sure know how to pick ‘em. Al.) Rath 
Lal elle Ward reporting. 


PSAers Get Around 
\ short while back we a card 
Jack Novak, PSA, of San Bernardino, 
from points of the Far East and re- 
Oslo, Copenhagen, Hol- 


Bosworth Lemere, 
ene 
APSA, 


Color. 


es, 


received 
from 
Calif 
cently from Finland, 
land 
to be his 
The part of the story, 
pick up a new PSA member in every one of 
successful. 


places where he seems 
the 


he tried to 


and many more 


shootin’ way around world, 


interesting 
and has been very 


the countries, 


Hands Across the Border 

\n interesting letter came to from 
Jerome and Bertha Koch of the Placer Cam- 
era Club of Auburn, The Kochs 
visited many places recently in Mexico and 
on their arrival in Mexico City were invited 
to attend the Club 
Fotograha de 
The club has four hundred members and 
occupies an building. with 
and large 
of the 
largest and best photo clubs in existence 
Lorenz Zakany, a PSAer, and 


us 


California. 


monthly meeting of the 


Mexico. 


entire floor of the 
office library, 
is undoubtedly 


dark rooms, space, 


club rooms and one 


his 


Jose 


When writing advertisers, please mention PSA Journal 


them at dinner 
invited them to 

several 
pictures. 
were in- 
photo 


entertained 
and 


charming wife 
following the 
their home later 
happy hours viewing each other's 
The following Sunday the Kochs 
vited to attend the Club’s 
excursion and picnic with a very fine group 


of kindred friends. 


meeting 


where they spent 


monthly 


Institute of Photography 

Two of our very top PSA 
Boris Dobro, FPSA, FRPS, Chief Instructor, 
Brooks Institute of Photography, Santa Bar- 
bara, Calif. and Chao-Chen Yang, FPSA., 
Color Photographer and instructor of Seattle, 


instructors, 


Wash., gave a short course in photography 
at the Victoria College last month. The 
course was designed to meet the needs of 


experienced photographers, professional and 
amateur, who wish to improve their technical 
and artistic skill. The was arranged 
with the cooperation of the Professional Pho- 
tographers Association of British Columbia 
and Victoria members of the Photographic 


course 


Society of America. 


News from the Northeast 
Virna Haffer’s “Tonala’ Pottery” 
the cover page of Photo Northwest 
Many PSA represented among 
the numerous pictures and feature articles, 
This magazine of the NWCCC is edited by 
Kinkade, FPSA. 
PSA activities and membership have been 
steadily increasing during the past few years. 
Much of this interest is due to the Regional 


graced 
Annual. 
names were 


Ceorge 


Conventions held in this area, giving the 
public personal contact with the Society, yet 
it has been the individuals themselves, that 


value of PSA Membership. 
Van Sickle, from the 
your work and 
A number of clubs 
elections and 


proven the 
To quote Winifred 
F67 CC, “You grow, 
your friendships grow.” 
in the Northwest have held 
new appearing official lists. 
Everyone informed of 
these changes, including addresses to expe- 
dite exchange of mail.—Phil Brassine re- 
porting. 


have 


grows, 


names are on 


concerned should be 


Next Round Up 
The next Round | p will be held Oct. 27, 
the hour and place to be announced. PS Aers 
visiting the Los Angeles area at that time 
are welcome to attend this all-day program 
reserved to PSA members. 
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ONE FINDER, AUTOMATIC FOR 
FOUR FOCAL LENGTHS... 


36mm — This field appears when 
the Leica wide-angle lens, the RF 
Summaron f/3.5, is attached 


~ 


SOmm— This is the picture orea 
for standard Leica 50mm lenses, 
#/1.5, #/3.5 


- WITH AUTOMATIC 
PARALLAX COMPENSATION! 


Every camera enthusiast knows the big feature of the LEICA M-3: the 
life-size, ranging-vision viewfinder with its automatic changing of bright-line 
frames. But did you know that this ingenious finder also compensates 

for parallax*® automatically? 


With any of the superb bayonet-mount Leica lenses, the LEICA M-3 gives COED ats & De pletere ares 
for Leico 135mm lenses 


you the correctly outlined image on film—at any distance. And now, 


by simply inserting the new Leica RF Summaron 35mm lens, you have 

the same ranging-vision finder for wide-angle viewing. Even in dim light, 
as in the nighttime racing scene above, the M-3 gives you a brilliant view, 
with an extra-bright ranging field in the center of the viewfinder for 

rapid and accurate focusing, and an outlining frame as bright 


as if it were lit up. 


You can “preview” the picture, too. By simply pressing the Frame 
Selector lever, you can decide whether to use the 50mm, 90mm 


or 135mm lens, without actually changing lenses. 


Remember, this unique viewfinder is only one of the many exclusive features 

of the very advanced LEICA M-3 —a camera designed for the 

contemporary photographer but crafted with the precision and durability “Viewfinder frames move continuously to com- 
pensate for parallax at any distance from the 


that is synonymous with the LEICA tradition. eubfect. 


For special LEICA M-3 brochure write Dept. 206 


©. LEITZ, 468 FOURTH AVENUE, NEW YORK 
famous products 


Oistributors of the woriad 
stLleitz Canada tid 


Ernst Leitz GmbH. Wetztiar, Germany~Ern 


LENSES - CAMERAS - MICROSCOPES + BINOCULARS 


Septemeer 1957 When writing advertisers, please mention PSA Journal 


area 
| é 
| 
= 
wl 
in. ¥. 
20687 4 
1] 


PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word “Member” as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


Cuts 
Actual 


Siz 


No. 9 


Prices 
. $3.25 No. 9 ....$3.75 
No. 12.... 4.25 
How To Order: 


Send your order with check or 
money order to Headquarters. Ship- 
ment will be made from stock. 


Photographic Society of Americo 


2005 Welnut St., 
Philadelphia 3, Penna. 


No. 5 
No. 7 


12 When 


ever undertaken. 


Toronto 


Toronto Guild for Color Photography has 
most comprehensive picture in- 
of city life 


planned the 
and its environment 
Guild 
action to record 24 divi- 


terpretation 
Some 75 members 
are swinging into 
of photographi« 
Archives 
a director. 
the 


government 


sions expression. 
into teams 


Among divisions 


Operation is divided 
of three, 


already 


under 


organized are L niversity, col- 
law 


historical 


and schools, and 


leges 


buildings, hospitals, laboratories, 
monuments. 
will 


institutions, 


and 
watertront 


structures 
lorente have specialized 


attention, religious hotels rest- 
aurants and clubs, newspaper and magazine 
offices, 
will be 

members, seeking to preserve rec 
ords of will 
click away at residential sections, parks and 


and 


financial and commercial premises 


included. 
living and recreational areas 
places ot 
illustra- 
conditions, streetcar 


open spaces, sports fields 


amusement. Pictures will be taken 
tive of congested trafhe 
ind subway travei, bridges, avenues, streets 
ind lanes. An aerial group will photograph 
leronte’s entrances from aloft. 

\ special group, notable for their sense 
of humor, will aim to capture on film amus- 
life. 

In short, this is a photo-journalistic enter- 
the Guild 


to explore every 


ing and unusual accents of city 


will be 
photo- 
expression capable of the 
and human structure of life in 


prise in which teams 


issigned facet of 
recording 
face, form 
Toronte. 
rhe project is expected to take two years 
and resolve itself into the final 


and four thou 


to complete, 


selection of between three 


sand slides. 

More camera clubs across country should 
undertake projects of this type, which, apart 
from being useful to posterity, enable mem- 


work 


jective purpose, in the present. 


bers to actively together with an ob- 


Accent on Summer 


Toronto CC 
1957 


camera 


Looks as 


into 


will go 
the 
organization. 


though 


down midsummer history as 


country’s most active 

Most CC’s lapse into a coma during June, 
July August. Not so this year for the 
Torento group. Already had their 
conventional picnic, plus a lake boat trip. 
Visit to Ontario's Indian reserves 
has already been planned. There's talk of a 
chartered aircraft visit to Quebec City, and 
definite plans for group Club activities as a 


and 
they've 


one oft 


pre-opening exercise at the Canadian Na- 
tional Exhibition. 

This all goes to show what a new, and 
spirited program director with ideas can do 


to keep a CC rolling during the normal 


summer period of quiescence. 


National Need 


PSA member CC's in Canada 
total 16, of which Sask. and Man. have one 
each, Alta, 3, and B.C. 11. In the east N.B. 
has 1, N.S. 2, Quebee 4 and Ont. 18, for 
in eastern total of 25. Canada, then, has 41 
PSA affiliate CC’s across country. 

Of these, the 1956-7 club 


western 


during season 


writing advertisers, please mention PSA Journal 


Journal editor has received regular 
club notices and bulletins from 7. 

are the YMCA Central CC, 
Toronto, The Toronto CC, Montreal CC, 
Color Guild of the Maritimes, Photochro- 
matic of Sarnia, and Victoria, B. C. 

From the remaining 34 CC's, 
Editor has 
bulletin regarding club news from 5. 
single line or has 
your Editor’s desk from 29 PSA Canadian 
CC's during the past twelve months. 


Canadiana in its present form was initiated 


your 


These 


vour zone 
letter or 


Not a 


come to 


receive d an asional 


word of news 


for the express purpose of keeping PSA 
clubs informed of activities from coast to 
coast, in the anticipation that the news 


would prove stimulating to members, both 
in a personal and club sense. 

If Canadiana is to continue as a useful 
medium of information in our fast growing 
community, it must national and 
comprehensive in its news coverage. 

This is a sincere plea to PSA Affiliate 
Club secretaries to make certain that a copy 
of your bulletin or member's news letter is 
regularly, starting immed- 


become 


mailed to me, 


iately. Thanks a lot. 


Montreal 


Montreal's 16th Salon and 7th Color Slide 
Exhibition were much of a PSA affair from 
judging to showing. 

On the juries of selection were the Carons, 
Blossom and Ray, J. W. Campbell, Frank 
Simard of Montreal and Arthur Underwood, 
Rochester, N. Y.. who reviewed 1850 
prints and slides. 

Among successful PSAers in the mono- 
toner, Halifax, 


some 


chrome catalogue, Lawrence 
and Dr. Joe Bricker, Vancouver. registered 
solos. Ken Cucksey, Chatham, Wally Gallo- 
way. Edmonton, Jim MeVie, Victoria, Harry 
Waddle Port Dover, Wally Wood, Montreal, 
Yseult Mounsey, Montreal, twice. 
Ray Caron, Montreal made it a threesome, 
and Rex Frost hit the quad. 

PSAers from abroad earned the three 
medals. Dr. K. H. Wu, Hong Kong got the 
gold; West Hartford's Philip Solomon, and 
Orlando’s John P. Montgomery picked off 


silvers. 


scored 


Yseult Meunsey 
H.M. out of 


Ps Aers, 
each got an 
eleven the show. 

In Montreal’s color exhibition, local 


PSAers Fred Krug and Miss M. D. Robin- 


Two Canadian 
Rex Frost 


awarded at 


and 


son, together with Port Arthur's Nelson 
Merrifield, Levis’ H. E. Weyman, Halifax’s 
Tim Randall, and Toronto’s E. T. Dennis 


earned single acceptances. 

Blossom Caron and Henri Vautelet, Mont- 
real, Grant Toll, Windsor, Ont., and W. E. 
Schwartz, Halifax, scored Yseult 
Mounsey got three, and Wally Wood, Mont- 
real, four. 

In color, the gold and silver medals, and 
all ten H.M.’s went to the U. S. PSAer 
Chas. G. Hess, Richmond Hill, N. Y. took 
the top award. 

Many Canadian club publications boost 


the value of PSA individual membership to 
There is a good reason. The 


twice. 


their members. 
individual member is eligible for many more 
of the PSA services. 
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Flash photo by Ronald McIntosh 


with’ BLUE D@T” Flashbulbs by Sylvania 


For flash performance that’s really out of this world : . 
America’s top photographers use “Blue Dot’’ flash- Paosuces 

bulbs by Sylvania. Sylvania flashbulbs combine fine 1740 Broadway, New York 19, N. Y. 
quality with unfailing dependability, plus an exclusive In Canada: Sylvania Electric (Canada) Ltd. 
bulb design that provides better light for taking ever Shell Tower Building, Montreal 
better pictures. 

Pick up a pack of “Blue Dots” by Sylvania today! 
You'll get 12 sure flash shots in every easy-to-carry 
carton you buy. 


SYLVANIA 


... outsells all other flashbulbs combined 


LIGHTING RADIO ELECTRONICS TELEVISION ATOMIC ENERGY 
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WITH ALL CAMERAS! 


assure true color reproduction 


with true Weston exposures 


True-to-life color stops being a problem when 
you pin it down with a WESTON Master III 
exposure meter. The true color rendition it 
provides stems from its unfailing accuracy in light 
measurement, plus its exclusive exposure control 
dial. Every color picture you shoot with the 
Master... movie or still . . . will provide a 
faithful reproduction of the color; not just a close 
approximation of the original. And while the 
Master 1s designed for the most critical exposure 
problems, it is extremely simple to use. Be sure to 
examine the Master at your dealer's today, or write 
for booklet... Weston Electrical Instrument 
Corporation, 617 Frelinghuysen Avenue, 

Newark 12, New Jersey 


For a low-cost meter 
that offers dependable 


reading, see the sim- 


ple WESTON DR (direct 


y reading) meter EXPOSURE METERS 


4 
The meters most photographers use 


Jorge Figueroa, Hon. CFC, MCFC 

of Havana, Cuba 

“In this print as well as in many in this 
set, we find the quietness and peacefulness 
which seems to dominate much of the work 
of the maker; a visualization and seeing 
with much of the poetic heart . . . good feel- 
ing for pattern and for composition . . .” se 
speaks Fred Archer, Hon. FPSA, about 
prints by Jorge Figueroa. International Ex- 
change Exhibits is happy to present a set of 
10 prints—a one man show—by Sr. Figueroa, 
Hon. CFC, MCFC, of Havana, Cuba. You 
will find in this set a deep feeling for the 
dramatic emphasized by darker printing 
than we usually employ, but when the sub- 
ject matter warrants it, he can also print in 
a light and airy mood. 

The pictures cover a wide range of sub- 
ject matter from portraits to street scenes, 
snow, ballet, and marine studies. Many of 
the prints have excellent story telling quali- 
ties, and although the language and scene 
may be foreign to us, the message comes 
through clearly. It is always interesting to 
see print sets from other countries, and we 
can learn much from them about the 
peoples of those countries through the 
scenes they picture and their manner of pic- 
turing them, if we put aside our own preju- 
dices and try and see their viewpoint. 

This print set from Sr. Figueroa will be in 
the Western Zone in 1957-58. Contact the 
Western Zone Distributor for available dates. 


South of the Border 
Editor: J. L. Zakany 


V. Carranza 69, Mexico, D. F 


Argentina 

Dr. Leo Lencioni, Secretary of Foreign re- 
lations of Federacién Argentina de Foto- 
grafia, last June 23rd, married Nélida Dora 
del Bo, at Searsdale, N. Y. As will be re- 
called, he has been working, on a scholar- 
ship, at the Sloan-Kettering Institute for 
Cancer Research, N. Y. 


Cuba 
Antonio Cernuda, top Cuban slide maker, 
has continued to pile up triumphs in CFM 
slide competitions, having advanced to class 
A; last July holding 2nd place in cumula- 
tive point totals for 1957, in the color sec- 


tion. 


Mexico 

Manuel Carrillo, 2 yrs. after joining CFM, 
and learning to make prints, in a meteoric 
rise thru classes C, B & A, last July was 
welcomed into CFM’s Honor Class in B. & 
W. He also had the top slide of 1957's Ist 
half. Juan Martinez Rogel, President of 
CFM, has been awarded a ONE STAR 
rating, by Pictorial Div. of PSA, for B. & W. 
international exhibiting. Frank Fernandez, 
PSAer, 3 star color slide exhibitor, well 
known in U. S. photo circles, and his wife, 
now reside in México, D. F. Formerly of 
Eastman Kodak, Rochester, N. Y., his fluent 
Spanish helps him in his present job as As- 
sistant Manager of American Photo Supply 
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Co., largest Kodak Dealer in Mexico. He 
celebrated joining the ranks of CFM, by i 
“knocking off” Ist places in July’s Stereo, ' 
and Color Slide (class B), Competitions. Any 
* 


Argentina 
El Dr. Leo Lencioni, Secretario de Rela- : 
ciones Exteriores de la Federacién Argen- B + Kil 
tina de Fotografia, el pasado 23 de junio asic I ar 
contrajo matrimonio con Nélida Dora del . . 
Bo, en Scarsdale, N. Y. Como recordaran, . will fit 


esta becado en el Sloan-Kettering Institute 


para la Investigacién del Cancer, en la Ciu- . 
dad de N. Y. 


Cuba 
Antonio Cernuda, 1° en transparencias de : your cameras! 
su Pais, ha seguido triunfando en concursos ; 
del Club Fotografico de México, ascendiendo 
a la Cat. A. En julio pasado ocupaba el 2° 
lugar en la puntuacién acumulativa para 
1957, de la Seecién de Color del CFM. 


Mexico 


Manuel Carrillo, 2 afos despues de ingre- 
sar al CFM, y aprender a procesar B. y N., 
en una metedrico ascenso por las Categorias 


C, B y A, el pasado julio fué recibido en la 
Cat. de Honor del propio CFM. Gano el 
Salon Semestral de la 1" mitad de 1957, en 
transparencias. Juan Martinez Rogel, Presi- 
dente del CFM, ha sido reconocido por la 
Seccién Pictérica de la PSA, como exhibi- 
dor internacional UNA ESTRELLA, en B. 
y N. Frank Fernandez, socio de la PSA, 3 
estrellas en transparencias, ampliamente co- 
nocido en circulos fotograficos Norte Ameri- 
canos, y su esposa, residen ya en México, 
D. F. Anteriormente de la Eastman Kodak 
de Rochester, N. Y., su perfecto Espanol Je 
ayuda en el puesto que ahora ocupa, como 
Sub-Gerente de American Photo Supply Co., 
el mayor concesionario Kodak en México. 
Frank celebré su ingreso al CFM, al llevarse 
primeros lugares en los concursos de Estereo, 
y Transparencias (Cat. B), del pasado mes 
de julio. 


Is it time to change one of the important 
rules governing color exhibitions? In view 
of recent advancements in available ma 
terials perhaps we should consider the 
need for re-phrasing the rule which run 
something like “Glass over Readymounts 
is not acceptable.” 

What we mean by that is “thick slides 
are not accepted”, but in view of at least 
two recent changes the prohibition against 
Readymounts is losing its meaning. There 


It’s smart to save money. Smart photog- Kilars are the overwhelming favorites 
raphers own only one lens of each focal of press, movie and commercial photog- 
length no matter how many different  raphers not only for their versatility and 
of cameras they have. They use economy, but also because they are light- 
; Kilfitt Basic Kilars which are ingenious- weight, highly color corrected and un- 
bound over the cardboard mount and still ly designed so they can be switched from surpassed for critical sharpness. Basic 
be no thicker than a conventional slide. camera to camera merely withthe change Kilars come with screw-in lens shade and 
In another instance a combined thin glass of an adapter. Basic Kilar adapters are an actual test plate photographed with 
and metal frame is of the permissible available for all popular 35-mm. still, the lens you buy. Only Kilfitt offers you 
thickness. In still another, thin glass is 2% x 2% single-lens reflex, and 16-mm. this indisputable assurance of finest 
offered which will fit the  Airequipt and 35-mm. movie cameras. Kilfitt Basic quality. 
changer, something you can’t do with a 150-mm., £/3.5 Basic Tele-Kilar (preset)... 147.50  600-mm., f/5.6 Basic Fern-Kilar (preset)... 599.50 
regular glass-mounted slide. 300-mm., {/5.6 Basic Tele-Kilar (preset)... 179.50  90-mm., f/2.8 Basic Makro-Kilar (preset), 
The original rule was made for a very 400-mm., £/5.6 Basic Fern-Kilar focuses from infinity to 8 inches 


2 
sensible reason. You just couldn't jam 
such a slide into slide carriers. Now that ts ore in West sold in U.S.A. by alt 


the industry ™ catching 4 with our needs More information about Kilfitt Basic Kilars will be sent on request. Handsome, 2-color booklet 
a simple change in wording should take on Kilfitt Basic Kilars, Makro-Kilars, Reflex Housings, Extension Tubes and Bellows, and other 
care of the situation. There is no urgency accessories will be sent if 10¢ is enclosed to cover cost of mailing. 


about the change. we simply offer it as KLING PHOTO CORPORATION 257 Fourth Ave.,New York 10,N.Y. 


possibly desirable in the near future. 7303 Melrose Ave., Hollywood 46, Calif. 


are several mount manufacturers now sup- 
plying extra thin glass which can be 
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PSA 
Recorded 
Lecture 
Program 


The Recorded Lecture Program 
offers the following programs for your 
club. Each program consists of a set 
of 2x2 slides and a_ tape-recorded 
commentary, average length, 50 min. 


National Lecture Program 


No. 24 Creative Portraiture, by 
J. M. Endres, FPSA. 


No. 23. Modern Art and Modern Photo- 
graphy, by John and Amy Walker, 
AAPSA. 

No. 22. This Is Stereo, by Conrad Hod- 


nik, A. 

No. 21. The Charm of Minute Crea- 
tures, by Alired Reniro, APSA. 

No. 20. Photography Is An Art. by 
Angel de Moya, Hon. PSA., FPSA. 
Making good prints. 

No. 19. Nearby and Closeup, by Dr. 
B. J. Kaston, APSA, a nature subject 
by an expert. 

No. 18, Table Top Tricks, by Laverne 
Bovair, FPSA. 

No. 17. Filters, Facts and Fun, by A. 
C. Shelton, APSA. 

No. 16. Pictorial Photography ftom 
the Chinese Viewpoint, by Francis 
Wu, Hon. PSA, FPSA. 

No. 15. “Let's Look Over Their Shoul- 
ders,” by H. Lou Gibson, FPSA 
and Lou Quitt, APSA. 

No. 14, Lighting Glass for Photogra- 
phy, by June Nelson, APSA. 

No. 13. Birds In Color. by Warren H. 
Savary, FPSA. 

No. 12. The Language of Pictures, by 
P. H. Oelman, Hon. PSA, FPSA. 

No. 11. Prints I'd Never Send To A 
Salon, by George R. Hoxie, FPSA. 

No. 10. Elements of Color Composl- 
tien. by Bernard G. Silberstein 
FPSA 

No. 9. My Camera In Search Of A 
Subject. by Fred Archer, Hon. FPSA. 

No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA 

No. 7. Abstractions, by Sewell Peas- 
lee Wright, FPSA. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalogue should write 
to: 


Mrs. Irma Bolt, 
Director of Distribution 


Woodhull, Il. 


The announcement of another NLP tour 
schedule can hardly be considered important 
news but when the speaker is exchanging 
the minister's pulpit for the camera club 
rostrum, that’s news and important too. 

After faithfully Methodist 
Church for forty-five vears. the Rev. Boyd 
\. Little. APSA, of Homer, N. Y., retired 
from the ministry in May. Well known as 
a photographer, lecturer and teacher, Mr. 
Little will make his first NLP tour starting 


serving the 


on Sept. 24. He will offer a program en- 
titled “The Fime Art of Seeing” to 19 
groups on his way to and from the St. 
Louis Convention 

Mr. Little’s program is more inspirational 
than how-to-do-it and it is aimed at the 
less-experienced amateurs. However, there 
are few advanced workers who will not bene 
fit from such a lecture. Color slides and 
prints which have been copied on slides, 
illustrate the program. The latter include 
the work of numerous noted salon exhibitors 
and the prints themselves can be viewed 
after the lecture 

Mr. Little’s schedule follows: 
Sept. 23 Pittsburgh 

and Arts Photographic Section. 


Academy of Science 


Sept. 25 Central Ohio Camera Club Coun- 
cil, Columbus. 


RECORDED 
LECTURES 


Freo H. Kvent, APSA 
2001-46th St., 
Rock Island, Ill. 
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Youngsters, universal in their appeal, are 
featured in the Recorded Lectures latest 
release “Children as Subjects” by Dr. John 
W. Super, APSA, 

We have just completed a review of this 
fine new show, and we're so enthusiastic 
over the tape and slides that it is going to 
be difheult to present a rational review! 

It is no secret that the maker is well 
known throughout the photographic world 
for his fine pictorial work, both color and 
black and white. His photographs have 
ippeared in many national publications and 
he is doubly well known to PSA members 
since he serves as Director of the Personal- 
ized Print Analysis Services of the Pictorial 
Division, 

\ member of the Photographic Guild of 
Detroit, he has given generously of his time 
on a national and local scale and his 
thorough knowledge of his subject is no- 
where better expressed than in this par 
ticular show. 

Although Dr. Super could have drawn on 
his own enviable selection of salon prints 
for the entire talk, he has chosen instead to 
present in addition to many of his fine 
pictures a wide variety of excellent salon 
shots by many of the great and near great 
of photography today. 

The lecture is exactly what its title says, 


Sept. 26 Tripod C.C., Dayton Ohio 
Sept. 27 Cincinnati Camera Clique 
Sept. 20 Fine Arts C.C., Evansville, Ind. 
Oct. 7 Peoria Color C.C., 

Color Shooters. 

Oct. 8 Illowa Council of Camera Clubs, 

Davenport, lowa. 

Oct. 9% Cedar Rapids YMCA CC, 

Oct. 10 Owatonna (Minn.) C.C. 

Oct. 11 Twin Cities Area Council of Cam- 
era Clubs, Minneapolis, Minn. 

Oct. 14 North Eastern Wisconsin Camera 

Club Council, Appleton, Wis. 

Oct. 15 Racine (Wis.) C.C. and Racine 

Art Association. 

Oct. 17 Ft. Wayne (Ind.) YMCA Co-Ed 

Oct. 21 Open* 

Oct. 22 Kalamazoo (Mich.) camera clubs. 
Oct. 23 Camera Art Club, Grand Rapids, 

Mic h. 

Oct. 25 Greater Detroit C.C 
Oct. 28 Toledo C.C. 

Oct. 29 Camera Guild of Cleveland. 

*4s of July 20. 

The Boyd Litthe NLP will bring to a 
Maurice H. Louis’ 
four year term of office as chairman of this 
PSA club service. During this period, he 


& Peoria Area 


Council. 


successful conclusion 


was responsible for arranging seventeen dif- 
brought outstanding 
speakers and their programs to nearly every 
state in the U.S. This past year, clubs and 


ferent tours which 


councils sponsoring six NLP tours reported 
a total attendance of well over 15,000. 


it is about children as subjects, and does 
not overly stress the methods of posing 
these youngsters. However, it would be im- 
possible for any individual who has worked 
with children as much as Dr. Super not to 
have developed his own methods of hand- 
ling youngsters before the camera, and his 
understanding of the psychology of his 
subjects is passed on to the viewer. We feel 
that any photographer will gain a great deal 
particularly since so many 
of us have children to be photographed. 
We also like the fact that his subjects are 
in commonplace, everyday settings, and that 


from this show, 


the viewer will not be convinced that a 
great deal of expensive, highly technical 
equipment is required for wonderful photo- 
graphs. 

The first portion of this talk deals with a 
discussion of fine salon prints and _ slides 
with a short amount of information about 
the making of each. The last part of the 
tape and slide show is devoted to actual 
lighting arrangements and camera informa- 
tion. Thus we have a show that it is almost 
impossible to make, one which will be 
appealing both to the novice and beginner 
as well as to the highly advanced amateur! 

We feel that this show is particularly 
suitable for a “darkroom widows” night or 
any joint meeting where photographic nov- 
ices are present. Wives will be particularly 
attracted by the spendid collection of chil- 
dren’s pictures, yet the advanced fathers will 
gain a technical knowledge which will be 
invaluable! 

This show like all others listed in the 
Recorded Lectures Box in this same page is 
in hands of Librarians ready for distribu- 
tion. The cost is small and the return is 
high. Why not reserve it today!—William C. 
WeClanahan, APSA 
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Paul H. 
Vice-President in 
affectionately 
away on 


Hon. PSA, 


charge of 


FPSA., 


services, 


Oelman, 
known as “P. H.” passed 
August 9 in Cincinnati. 
Already renowned as a pictoria’ pho- 
tographer when he joined the 
in 1941, P. H. truly 
great, always ready to share his knowl- 
edge with others, always ready to advise, 


Society 


was one of the 


encourage and serve. He held many of- 
fices in PSA, as Chairman of the Honors 
Committee, as Executive and Services 
Vice-President. 

He was the first to travel for the 
National Lecture Program and was the 
leading spirit in development of the 
Recorded Lectures Program, first for the 
Pictorial Division and later for the So- 
ciety when it became a broadened activ- 
ity in 1952. He was leader of the RLP 
Board of Review which checked all new 
offerings before release and he edited 


SepTeMeeR 1957 


and reproduced most of the tapes used 
by RLP. 

Failing eyesight reduced his active 
participation in photography but did not 
halt his administrative efforts in behalf 


of PSA. His 


advice 


and sound 
immeasurable benefit to 
his fellow officers on the Board of Direc- 
tors and many of them leaned heavily 


wise counsel 


was of 


on him for aid in solving their problems. 
He was conservative in his approach and 
always asked “Would it benefit the So- 
ciety?” When he had formed an opinion 
he was unswerving in his determination 
to follow through and bring the program 
to fruition. In late much of his 
correspondence was conducted by tape 
and attended as many 
Board meetings as possible, he was vis- 


years 
although he 
ited in his home by many of our leaders 


for discussion and planning. 
He was a familiar sight at our con- 


ventions, though of late tunnel vision did 
hamper his ability to move about freely. 
His wife, Annette, was his constant com- 
panion and guide and was as popular 
with all of us as P. H. himself. (And 
will be.) 

At conventions he took an active part 
in all the business sessions, listened to 
talks. had 


ences, but spent 


a few many private confer- 


much of his time 
“parked” near the center of traffic where 
his hundreds of friends could stop and 
chat with him. His interest and spirit 
never flagged. even though in the last 
had suffered painful internal 
which further curtailed his 
He had been 


recent 


years he 
ailments 
freedom to about. 
hospitalized 
years and the end came in a hospital 
while he slept. 

It is 
past 


move 


several times in 


in the 
inter- 
went on, 80 


write of P. H. 


was so 


hard to 
tense. He alive, so 
ested in that 
ready with a helping hand. While he 
could no longer be active with his cam- 
era or in the darkroom, he had served 
portfolio until re- 
and his would not know 
from his that he had any 


everything 


as a commentator 


cently group 
comments 
difficulty in seeing. 

I have always had the greatest respect 
for P. H. as a man. a photographer and 
an administrator. However, others were 
closer to him and | have asked several 
office and 
served long terms on our Board for brief 


who have occupied high 


comments, which follow: 


Leaders comment 


“His death comes as a shock to all. 
We, who have had the opportunity to 
be associated with him in administration 
of Society problems, will miss his wise 
counsel, “P. H.” as he was familiarly 
known, was loved by all. Words do not 
express our sorrow with which we ac- 
cept our loss. Our Friend, Advisor and 
valued Board Member 
trated many positions in the 


His memory 


ably adminis- 
Society. 
will abide with us and our 
appreciation of the many services he has 
provided will continue”’—M. M. Phegley, 
President. 

“We all suffer an immeasurable loss 
in the passing of P. H. Oelman, 

“Throughout the world P. H. was rec- 
ognized and acclaimed as an outstanding 
photographer of the nude. However, his 
true stature, and his real character and 


personality were best evidenced through 
his devotion to the cause of photography. 


“For the past 16 he devoted 
himself to the promotion and welfare of 


years 


our Society. He served in any capacity 
that was asked of him, and his sound 
logic and counsel was sought after and 
respected by all. He shirked a 
duty nor did he let up on his work, even 
during the past three years when he suf- 


never 
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1 untold and agony 
Words seem so inadequate at a 
We can 
heartfelt sympathy to his constant 
Annette.” 


Vice Pre 


pain 
time 
extend our 


this merely 


om- 
wile, 


and beloved 


Shimanski, Executive 


panion 
1. 


dent 


members of the 
PSA 


voice ot 


‘There are few active 


Roard of Directors whe remember 


without the calm. thoughtful 


a voice that could be sympathetic, 
stern, or 
the 


thoughtfulness o the 


itive non-commital 


harshly reproving as his belief in 


ntentions and 
speaker 
bers of the Board who have not learned 
to lean on P. H 

biased judgment added to his deep and 
oving knowledge of PSA and his heart- 


that it 


warranted. There are no mem- 


heavily and his un- 


grow to be ever 


No individual 


felt insistence 


wetter and = stronget! 


WHO? 
The question frequently comes up as 
PSA seal 


nd who is entitled to use it 


to the use of the emblem 


The seal is a legally protected prop- 


vy of PSA 


iv displayed only under rules laid down 


and as such can be used 


Society 


In printed form it cannot 


used to imply endorsement of any 


product or commercial enterprise and 


with the word 


the 


used 
Member” beneath it 


nust always be 
shown in 
where electros of the seal 
offered for When 
tionery of a member 
\thliated™ 
-pecial 
The 


ipplied by 


listing are 


used on the sta- 


‘ lub 


substituted 


sale 
the word 
may be without 
permission 
emblem as used in the jewelry 
Headquarter« ean be 


members of PSA 


worn 


only by individual 


The sale is not restricted to individual 


members he ise stl h items often 


ped = as pieces by clubs 


p. esentation 


1 to honor a member who is a 
too, This applies equally 


decals and embroidered emblems. 


membership an 


wile 


In other words, 
athliated club 
membership in PSA or the right to use 
the PSA the 

bh who are not 
f PSA too 


Naturally 


does not carry with it 


emblem by members of 


themselves members 


these restrictions do not 


trophies, awards, labels or 


apply to 


t 


awarded to a non-member par- 
ticipant in a PSA-sponsored activity at 
the club level the 
in the name of the elub. of 
slides club 
regard to the individual's affiliation 


Medals 


non member s 


where entry is made 
prints or 
without 


Nor 


and 


made by members 


does it apply to Service 


similar awards made to 
for service to photography. The emblem 


may properly be used in such cases, 


PSAer—whether he knows it or not 
has failed to benefit because of P. H. 
“Now P. H. has left us. Selfishly, for 
ourselves and for the which 
he gave so generously, those who knew 
best him 


we can 


Society to 
hurt and lonely: for 
be glad that his painful 
struggle is over, that he has gone to the 
that pain- 

long denied to his 
Norris Harkness, Past 


him are 


only 
relaxation 


peace and 


wracked body so 
splendid spirit.” 
President. 

the Board while 
Charlie Phelps was president and was 
there This 
served with him on the Board 
After | left the Board 
he remained on until his death and the 
Nominating Committee had named him 
for another term to start this year. That 


came on 


already when | arrived. 
means | 


for nine vears. 


means he had served for 15 or 16 vears. 
“In all this 
thinking has been 
ept re 
a storm. While I was president I 


time he, to my way of 


the keel 


boat upright 


which has 


through 
ame to admire him greatly and made 
more than one trip to Cincinnati to talk 
advice. If it 


his unfortunate blind- 


with him and receive his 


had not been for 
ness there is no doubt in mv mind that 


ie would have been the president to 
stice eed me 

“IT consider him one of the true fath- 
ers of the present PSA. Along with this 
came an unmeasurable ability in pho- 
continued after he 
In his field, people 
him ‘the best ever to 
down the road. ”—John G. Mual- 


Past President. 


tography which was 


hardly able to see. 
came to consider 


come 
der, 

“What P. H. has done for 
PSA can never be reckoned completely: 
the 
is more important than what he did. His 
little 


his intensive wit: and above all. 


Oelman 


but, in final analysis. what he was 


integrity. his thoughtfulness in 
things, 
the grace and graciousness with which 
he accepted the ill-health that plagued 
him throughout most of the twenty vears 
knew 


a priceless memorial in 


component parts of 
the hearts of 
those of us who knew him well.” 


him. are the 


Con- 
stance Phelps. Past Secretary and widou 
of Past President Charles B. Phelps, Jr. 


This issue of the Journal could easily be 


filled with messages of gratitude from PSA- 


Lloyd Robinson, Jr. 


Llevd Rebinson, Jr.. 
Director of 


APSA, until recently 
Star Rating 
Awards, passed away on August 12. He had 
been a since 1948, was affiliated 
with the Division and was very well 
known and active in the western area. 


Color Division's 


member 
Color 


P. H. Oelman in his favorite role as a port- 
folio commentator, helping others. 

he has helped. Too often a man of 

. H.'s caliber is permitted to leave us with 

thanks unsaid, but fortunately, 

his lifetime, he has had 

whereby we who have profited by his friend- 


within 
many occasions 
ship have been inspired to tell him so. We 


are glad we did because now our only re 


gret is that he has left us. but with a warm 
remembrance of friendship.—db. 


Our Cover 


When is a lens not a lens? Or, when 
is a lens not glass? Or, what is a lens, 


anvway 

Well. our cover picture is of a lens. 
a most unusual lens because instead of 
projecting light ravs, it occ upies a dif- 
ferent place in the vibratory spectrum 
and receive radar 
100.000 


and is used to send 
impulses at 
longer than visible light. 

PSAer Jim Bannister. 
the 


wavelengths times 
photo-journalist 
Gyroscope Company. 
made the the 
Electronics Sperry. lt 
made with a Speed Graphic on Daylight 
Ektachrome. hand held 1 25 at £:8. One 
+2 bulb was flashed behind the subject 
held off camera, An 
was used to find the 
the #2 bulb. Jim also 
the 


with Sperry 


picture for Microwave 


Division ot was 


end one #5 was 
lamp 


right spot for 


ordinary 


arranged for us to borrow color 
plates. 

if you think this group of metal re- 
flectors is not a lens just remember that 
surface torms an 


2 properly curved 


image by reflection as vour more fa- 


miliar glass does by refraction. Placed 
this 
as a projection lens, concentrating the 
beam 


before a radar antenna unit acts 


radar emission into a narrower 


and between pulses acting as a concen- 
trating collector to make weaker signals 


usable on the receiving end. An elec- 


tronic “shutter” switches from send to 


receive thousands of times a _ second. 


Sperry engineers who designed the lens 
applied the same ray theory of 


metric optics used by opticians. 


geo 
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1957 National Convention, Photographic Society of America 
St. Louis, Mo., October 2, 3, 4, 5. 


Talks 


Trips 


St. Louis. on the banks of the Father 
of Waters, the site, the Sheraton- 
Jefferson is the hotel and those attend- 
ing will be members of PSA, members 
of PSA Clubs and all others interested 
in photography as a hobby or a way of 
life. There 


every body 


ls 


delegates. 
welcome don't 
even PSA You 
probably will be before you leave, be- 
cause youll find how much fun and 
fellowship there is both at and between 
a 


are no elected 
and 


member! 


is you 


need to be a 


Conventions and youll want to be 


part of it. 
The costs are kept as low as possible, 


> 


Sheraton-Jefferson Hotel, 12th & Locust, 
$7.35—7.8 1.85 ] 5—10.8 


Demonstrations 


St. Louis 1, Mo. (Headatrs.) 


Division Meetings 


consistent with providing good programs, 
ample meeting space and the kinds of 
extra attractions which PSAers have 
come to like throughout the years. You 
can quickly figure your own costs from 
the registration form, and by adding on 
the living costs for the hotel accommoda- 
tions you want, 

\s we always say. you don't have to 
be a member, but you do have to reg- 
ister and it is best to do it as far in 
advance as possible. So remove the cou- 
pon, fill it in and mail it to Maude Hol- 
ton at the address given on the blank. 


the same time write to the hotel of 
Convention Hotel Rates 


no 
ngie: 


1285 ftw he 


hairman, W 


P. Hartley, Box 4514 Plaz 


Print and Slide Exhibits 


Movies 


your choice for room accommodations, 
indicating you will be attending the PSA 
Convention. 

In addition to the listed features, there 
will be special by the 
several Divisions, some of them in the 
guise of breakfast, lunch or dinner, 
where you can meet old and new friends 
who have similar photographic interests. 
You for these 
when you register. 

Although the Convention 
officially open until Wednesday, Oct. 
most of the Division Dens will be fune- 


get-togethers 


can make reservations 


not 
9 


does 


tioning by noon on Tuesday. 


Hotel Statler, 9th & Washington, St. Louis 1, Mo. 


0—8.00—8.50—9.00 


za otation 


First Name 
Children under 16, Names and Ages 


REGISTRATION 


1957 PSA CONVENTION 
St. Louis, Mo., October 2,3, 4,5 


Last Name, Please Print or Type 


Address 
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Club 


Division Membershi 
C JM WN 


6.00 


Affiliation 


Evening session 
only Oct. 2, 3, 4 


HONORS BANQUET  Soturday—Oct. 5 


for days circled 

only Oct. 2, 3, 4, 5 
Meramec Caverns 
Includes lunch G trans. 


Thers., Oct. 3— 


Honors 
OR INDIVIDUAL EVENING 


for days circled 
only Oct. 2, 3, 4, 5 


OR DAILY INDIVIDUAL 


for duration of convention 


For duration of convention 


FAMILY for—self, spouse 


s Tf 
OR INDIVIDUAL 


OR DAILY FAMILY 


FIELD TRIP G OUTING 


Total Amount | 
Enclosed 


NO CANCELLATIONS WILL 
Louis 


BE ACCEPTED UNLESS 
RECEIVED ON OR BEFORE 


SEPTEMBER 30th. 


Will there be any ladies who will not be registered at the Convention 


who would like to be entertained? 


Miss. River Show 
Boat Tues. Eve. 
Oct. 1. 

—yes 


—No 
(Do net use this ‘spece.) 


Is this your first convention 


Enclose check or M.O. with your form, make payable to P.S.A. St. 
Convention and mail to Maude L. Holton, 3958 Easton Ave., St. Louis 13, Mo. 


PRE-CONVENTION SHOW 


Your Convention Address 


— 


& 
Dou ).3S—10.85—11. $2 ex. Doutle: $8.00—9.00—10.00—11.25—12.00—12.50 
Suite: $25.00—28.2( 30.70—40.85 a 
For additional information write PSA Convention Hotel Camm, W. —emtemten, St. Louis, 1, Mo. eS 
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How the right 


Time was when movie projectors were pretty noisy...they had to be 
oiled . . . and their screen illumination was not the most efficient. But times 
have changed, and so have Kodak movie projectors. We now have a 
complete line-up of 8mm and 16mm models that reflect totally new think- 
ing from design to operation. We're mighty proud of them ...and for 


Which projector? 


First let’s look at the 8mm models. The 
Brownie 300 Movie Projector is very 
certainly the best value in low-cost 8mm 
home-projection equipment. We don’t 
claim the Brownie Projector to be the 
“biggest screen’’ 8mm projector on the 
market (we'll get to that model in a 
moment), but we do know it will show 
your 8mm movies plenty large enough 
for most living-room shows—up to 3 
feet wide. The Brownie Projector not 
only gives you bright forward projec- 
tion, but also reverse action, “‘still” pic- 
tures, and power rewinding. All with a 
single control. And there’s a built-in 
screen in the cover for table-top pre- 
views and editing. Has 200-foot reel 
capacity for 15-minute showings. And 


only $64.95. No wonder we're proud of 
this projector. And there’s the Brownie 
500 Movie Projector which gives you 
500-watt illumination, plus the added 
features of larger screenings (up to 4 
feet wide) and a unique field-sharpening 
lens element which gives unusually sharp 
screen images, edge to edge. The price 
is just $79.50. 

Now if you want the very best for 
8mm showings before scads of onlook- 
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ers in a clubroom or auditorium, calling 
for much more illumination and a more 
powerful cooling system and motor 
you want the Cine-Kodak Showtime 8 
Projector. Its amazing new-design shut- 
ter and faster pulldown enable this 
projector to put more light on the screen 
(using a cool-operating 500-watt lamp) 
than many projectors of 750 and even 
1000 watts. 


il 


It’s an unusually easy projector to 
handle, too! The film snaps onto sprock- 
ets, film gate swings open, snaps back, 
and you're set to run. And there’s much, 
much more: 400-foot reel capacity for 
half-hour shows, self-cover construc- 
tion, fast //1.6 lens, reverse action, still- 
picture control, power rewinding, 2-reel 
storage compartment. All the operating 
controls are on a single panel. 

Like all Kodak projectors, the Show- 
time is lubricated for life at the factory. 
No danger of improper oiling. You 


have a choice of two models: with 
variable-speed control, as shown in the 
illustration of the panel, for $139.00; or, 
without this feature, for $123.50. Even 
for a lot more money, you can’t do 
better if the largest and finest 8mm 
movies are your objective. 


Oil, schmoil . . . 


Modern society would come to a 
grinding halt without oil and its 
marvelous by-products. Your car 
must have it, and so must your 
movie projector. But in the latter 
case, this is taken care of for you 
at Kodak. 

Oiling a Kodak projector is 
something you can forget. They’re 
permanently lubricated at the 
factory. 

This means that your projector 
cannot run dry because someone 
forgot to oil it. It also means that 
no one’s going to give it too much 
oil (the most common cause of pro- 
jector breakdowns is improper 
oiling). 

Permanent pre-lubrication is 
just one of the many advanced 
engineering features you'll find in 
projectors made by Kodak. 


Perhaps lomm movies 
are your forte? 


Your most basic consideration here is 
between sound and silent. If you plan to 
collect or rent some of the many excel- 
lent films produced for 16mm home 
showing, or make your own sound 
movies, you'll want a Kodascope Pag- 
eant Sound Projector. But if you're in- 
terested primarily in your own silent- 
film efforts and are sure you don’t want 
sound, too...then the Kodascope 
Royal Projector is the outstanding 
choice for you. 


So let’s begin with silent... 


Just about the finest silent projector 
money can buy is the Kodascope Royal. 
It’s a permanent investment in smooth, 
quiet, and detailed 16mm silent projec- 
tion. Styling is smart and modern. Reel 
arms are permanently attached to sim- 
plify setups. Oil-impregnated bearings 
and nylon gears, precision design and 
workmanship keep your Royal Projec- 
tor running faultlessly for years. And 
you get geared reel arms, reverse action, 
still-picture control, power rewind, vari- 
able-speed control, thread-light recepta- 
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Movie Projector 


good reason. They're quiet... rugged... easy to operate... lubricated 
for life... provide efficient illumination. And each one comes with a 
host of features such as reverse action, still-picture control, power rewind, 
and built-in case construction. Each is designed and built to fill a specific 
need, and does it effortlessly time after time. 


cle, 400-foot reel capacity; and, of 
course, the Royal never needs to be 
oiled. 

Up there on the screen, your pictures 
are really big, and sharp, and brilliant. 
The Royal Projector’s //1.6 lens is Lu- 
menized for optimum color clarity, and a 
built-in field-sharpening element helps 
make your movies needle-sharp, corner- 
to-corner. 


The Royal is priced at $295. 


But how about sound? 


Color, motion, and sound . . . here’s the 
ultimate in home-movie satisfaction. 
And it’s all yours to enjoy for years to 
come with the 16mm Kodascope Pag- 
eant Sound Projector, Model 7K4. This 
is the same projector that many business 
firms, schools, churches, and clubs own 
and operate—many hundreds of hours 
per year. It is built to give service. It 
shows your movies at their very best. It 
comes complete in a single case, and has 
a film capacity for 2000-foot reels of 
16mm film. 

There are at least four important rea- 
sons for selecting a Kodascope Pageant 
Projector when you want the best in 
sound projection: 
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Prices are list, include Federal Tax where applicable, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


1. Setups are easy. Reel arms fold out, 
with belts permanently attached. And 
the film path is clearly marked for quick 
threading. 


2. No need to worry 
about maintenance, 
because your Pag- 
eant is factory-lu- 
bricated for life. You 
never have to oil it. 


3. You have full sound control. Ampli- 
fier gives you both tone and volume con- 
trols, and the 8-inch speaker is properly 
baffled. The exclusive Fidelity Control 
provides the sharpest line of light on the 


” 


sound track regardless of “up” or 
“down” emulsion position. (You'll like 
the lack of “projector sound” itself — 
especially important in home projection.) 
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4. And your pic- 
tures are bright. 
The Pageant Projec- 
tor has an efficient 
straight-line opti- 
cal system that 
provides brilliant 
illumination. The two-element condens- 
er system and projection lens are Lu- 
menized. Let your eyes and ears decide 
before you buy. The Kodascope Model 
7K4 Pageant Projector lists for $489. 


How to make your 
own sound movies . . . 


You can make and 
show your own 
sound movies. At 
home. Add _back- 
ground music and 
sound effects. Do 
your own film nar- 
rations. The projec- 
tor you need is the 
Kodascope Pageant 
Sound Projector, Magnetic Optical, 
Model MK4. It has all the features of 
the regular Model 7K4 Pageant, plus the 
ability to record and play back mag- 
netic sound. Just have striping added to 
your new or old 16mm films. Then talk 
your commentary or play your music on- 
to the film edge. That’s all there is to it. 
The magnetic sound can be “wiped off” 
easily when desired, but the projector 
has built-in safeguards so recording will 
not be accidentally erased. The possi- 
bilities are endless. You have to see and 
hear this Magnetic Optical projector in 
action to believe it. All the fine Pageant 
features, plus magnetic-sound recording 
and playback. The Kodascope Pageant 
Sound Projector, Magnetic Optical, 
Model MK4, comes complete in single 
case, including 8-inch speaker, 10-watt 
amplifier, //1.6 lens, and 750-watt lamp. 
Total weight: 39 pounds. Price, $850. 


Now that you know the projector you 
want—run, don't walk, to your nearest 
photo dealer. He'll be happy to put it 
through its paces for you. And, if you're 
not yet one of the millions of persons 
already enjoying the fun of personal 
movies, ask the dealer also to show 
you the latest Brownie and Kodak 
movie cameras. Prices start at only 
$29.95. 


Most Kodak dealers offer 
convenient terms, 


low down payments. 
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A St. Louis 


Porttolio 


by 
Paul & Dorothy 


Pratte, FPSA 


Gateway to a Western Empire, 
steeped in history and tradition, 
on the bank of a romantic river, 
our convention city is also a 


perfect target for the camera. 
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Looking for Something 
Paul K. Pratte, FPS/ oe 
ar 
Paul K. Pratte FPSA 
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The Old Cathedral! 
Dorothy Pratte, FPSA 
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On the Plaza 
Paul K. Pratte, FPSA : 
7 
2 


em 


PSA JOURNAL 


8 


Dorothy Pratte, FPSA 
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Paul K. Pratte, FPSA 
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Charity Starts Show Starts Club! 


Usually a club starts feeling its muscle and starts a salon or slide 
exhibition. This unique case is really different. The exhibit was started to 
aid a most worthwhile local charity. The sponsors found it so much 

fun they formed a club to fill out the rest of the year. The sixth exhibit 
raised more than $1,000 for a summer camp. In serving others there 


is strength. Any club can do as much and be richer for it. 


By Elizabeth Kaston 


Elizabeth Kaston is the shy and quiet Mrs. BJ. In that 
role she has acquired an ability to handle spiders that other 
women just can’t understand. On the other hand she is a 
talented artist as well as a skillful photographer and she 
and B.J. make quite a team. 
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A Charter Oak meeting in May of this year. One speaker was surprised 
to see so many mature people, he had ant:cipated a group of bouncy 
youngsters. He found them young in spirit though. Young enough to 
stage each year an international which permits a big check to the 
club’s favorite charity and which they deliver in facsimile on their pre- 


There are two things about Charter 
Oak Color Slide that 
make this camera club somewhat dif- 
ferent from others: 1) the color slide 
exhibit came into being first, and the 


Association 


\ssociation was an outgrowth of that: 
and 2) the exhibit helps to subsidize 
a charity, instead of having to be sub- 
sidized itself, as so many other shows 
have to be. Every year, since the be- 
1951, the sum realized 
from the showings has increased, and 
both in 1956 and in 1957 over a thou- 
sand dollars went to the Hartford 
Times Farm Camp for underprivi- 
leged children. 

It is interesting to note that the 
original organizers of the exhibit were 
a few civic-minded citizens (not them- 
selves avid amateur photographers at 
that time) who had observed the 
growing interest in color photography 
and thought that putting on a slide 
show (charging admission) would be 


ginning In 


a good way to raise money for giving 
city children rural vacations. Publici- 
ty in newspapers and periodicals was 
sent countrywide to attract entries, 
and small cash prizes were offered for 
the best slides. Each entrant was al- 
lowed to submit ten slides, and three 
thousand slides came in. It was 
planned to have only one showing of 
the selected slides, but so many tick- 
ets were sold that two additional 
showings had to be given. The tick- 
ets were sold then, and in subsequent 
years, for seventy-five cents each, tax- 
free. 
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CHARTER OAK 


CLUB 


Cons 27 957 | 


Times Farm Camp fund sill5.22 


IE CONNECHICUT BANK 
ND_TRUGT COMPANY 


HARTFORD CONN 


The 
working on the project, and pleased, 
of course, at its success, decided to 
form a camera club whose exhibit 
would be an annual event. The Asso- 
has over 250 members. 


organizers, having enjoyed 


ciation now 
many of whom joined after seeing an 
exhibit. Perhaps they had bought 
tickets merely to help a good cause, 
and then, when they attended the 
showings, were surprised by the infi- 
nite picture possibilities beyond their 
own family and vacation snapshots. 
Such interested viewers were invited 
to join the Association so that they, 
too, could learn how to widen their 
enjoyable photographic experiences. 

This may be the place to mention 
that all club dues are used strictly for 
member benefits. Besides getting top- 
notch speakers, the club has bought 
fine projection and sound-amplifying 
equipment, and has a much-used libra- 
ry of photographic books and periodi- 
cals. Monthly meetings take place in 
a roomy hall, equipped with a kitchen 
where refreshments can be prepared 
for the social hour which follows the 
program and competition. 

The finances of the International 
All-Color Slide Exhibit are kept sepa- 
rate from the club’s financial record. 
The third exhibition, in 1953, was the 
first to be conducted according to 
PSA standards and it (as well as most 
others since) was awarded Special 
Recognition. There are certain stand- 
ard expenditures as for printing entry 
forms, catalogs, and stickers: postage 


camp outing. At left is Virginia Person, exhibit secretary, at right E. 
Hjalmar Person, exhibit chairman, Robert Strindberg, newly elected 
president and Latham B. Howard, retiring president. The amount of 
the check will provide a vacation for more than 20 campers. 250 mem- 
bers find this blend of photography and charity a wonderful experience 


and stationery: judges’ 
rent for auditorium: janitor’s serv- 
In addition, Char- 
and 


expenses: 


ices, and so forth. 
ter Oak 


ribbons given for honor slides. Every- 


medals are awarded, 
thing possible is done to give entrants 
a good return for their $1 entry fee. 
and to give ticket-buyers an inspiring 
show. No stinting here! 

As to exhibit income. in 1957 the 
major items were these: entry fees. 
$550: tickets, $896: advertisements in 
catalog, $365 (which just about paid 
for its printing); catalog sales (.50 
each at showings), $107. In addition. 
there were many kind acts on the part 
of distant friends, as well as of club 
members, which helped out financial- 
ly, and also helped to save work. A 
few folks, who were either too busy 
to send slides, or felt they didn’t have 
any good enough to enter, sent the 
entry fee anyway. Still others, who 
don’t send to other exhibits regularly. 
made a point of sending to Charter 


Charter Oak is not club 
with a_ heartening 
Many PSA clubs have adopted hos- 
pitals, the Lighthouse Stereo Show 


the only 


service record. 


benefits the blind, Louisville photo- 
graphs an orphanage, and so on. 
Service to the community is a prime 
PSA 


proud of those who serve, encourage 


factor in service. We can be 


others to emulate them. 
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Campers get instruction in Indian lore, learn 
to make their own outfits. 


One entrant. 
about 60 
mailers 


Oak, “to help the kids.” 
from New York City, 

beautifully made cardboard 
for the committee to use for any poor- 


sent 


ly packed entries that needed re-doing. 
\ club member made about 20 wood- 
en mailers to be presented to Charter 
Oakers who managed to get accept- 
ances. And. of course. its the mem- 
bers who get out and sell the tickets. 

Go-getting members are responsible 
for such diverse advertisements in the 
photographic 
banking, clothing. 
The cuts of 
slide reproductions appearing in the 


catalogs as for equip- 


ment, insurance, 


hammers and machetes. 
catalogs are offered to the makers of 
the originals for a modest sum, a sug- 
vested use for them being for Christ- 
mas cards. The last four catalogs have 


had 


tures showing through: these pictures, 


die-cut covers. with colored pie- 


have been contributions from 


too, 


sy mpathet ie firms. New spaper and 
radio publicity for the exhibit is free- 
ly donated. 

The Times Farm Fund 
from non-Charter Oakers. too: 
ample, two out-of-town speakers, who 


club 


honorariums 


gets boosts 


for eXx- 
gave regular turned 
back their 
dorsement requesting deposit in the 
fund. 
turned back part. or 


programs, 
with an en- 
have 


exhibit judges 


all of their ex- 


Several 


penses, 


Anvone is welcomed as a member 
of Charter Oak. and perhaps that is 
why there is so much diversified tal- 
ent that is One 


member designed and built the silent 


usefully employed. 


electrical voting machine. as well as 


Ready to leave Hartford for camp and two 
big weeks of fun, good food and exercise. 


collapsible light hoods which allow re- 
corders to work in comfort with ample 
light and yet not disturb judges or 
spectators; there is always plenty of 
help for typing, for processing slide 
entries, and for the many other tasks. 
If the judging place happens to have a 
kitchen one of the club 
members excellent 
lunch for judges and workers. She 
never have won a ribbon for a 


available, 

can produce an 
may 
slide. but she surely deserves the Cor- 
don Bleu for het cooking! 

Charter Oak has many members 
such as spouses who attend meetings 
like to be with 
alled 


some camera clubs 


mainly because they 


their mates—who would be 
“dead 
where the emphasis is on cut-throat 
is no such term 
there’s 


If a member wishes 


wood” in 


competition, There 
used by Charter Oak members: 
no need to use it. 
to contribute services, there is oppor- 
tunity for activity, whether it be sell- 
ing catalogs or tickets at the show. or 
pasting labels on slide packages. Thus 
the less avid photographers, and even 
some who wouldn't touch a camera 
with a ten-foot pole, have nevertheless 
put in untold hours of routine work 
which freed the “real photographers” 
for many more happy hours of pic- 
ture taking. 

That the Charter Oak Exhibit 
become a well-paying proposition is 


admis- 


has 


due mainly to two things: 1) 
sion is charged: 2) the club member- 


ship is composed of warmhearted hu- 


man beings who are interested not 
only in photography. but also in work- 
ing on projects which benefit others. 


Learning to swim on paddle boards is a gocd 
start on water safety as well as fun. 


It all boils down to a combination 
of good business sense, a fine civic 
spirit, and an interest in photography 
which goes beyond its employment 
solely as a means for self expression. 
Each member has the opportunity to 
enjoy the satisfaction of being part of 
the active group. 

General membership in Charter Oak 
comes mainly from Hartford, West 
Hartford and New Britain. The near- 
by surrounding towns furnish many 
members. New Haven, Meriden, Mid- 
dletown, Wethersfield. Storrs, Glaston- 
bury, Colchester, Collinsville and we 
even have members from Springfield 
and Boston in neighboring Massachu- 
setts and two honorary members from 
Plainfield, N. J. 

Many of our members are also PSA 
members, and among those who have 
been active and consistent workers in 
the exhibit are Latham B. Howard 
who was one of the organizers and 
who served five terms as an officer of 
the club: Dr. B. J. Kaston, APSA, 
who did most to apply PSA standards 
to the exhibit and who has served two 
terms as president. Robert Strind- 
berg, E. Hjalmar Person and Stanley 
LD). Judd each served a year as exhibit 
chairman and the author was exhibit 
secretary in 1954. Others who have 
viven freely of their time and energy 
in the many tasks that attend an ex- 
hibition include Mrs. Merrill H. 
Bridge. Dr. R. Vincent Cash, Eliza- 
beth R. Cunningham, Frederick E. 
Delaney. Jr.. Katherine Lucchini, 
Harold A. Mann, Richard T. Marshall 
and John F. McGowan. 
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By Louis H. Frohman 


Every PSAer who belongs to a circuit or portfolio well knows that many 


pearls of wisdom are buried in the notebooks. Here is one from a stereo 


circuit with some interesting thoughts on focusing and the use of the 


depth scale. One-eyed camera users may ignore the parts about the 


various “masks” and still learn some useful tricks. 


In Round C both Mae Perry and 
Bill Johnson all out on 
using {:22 where there is not enough 
range of distance from foreground 
to infinity to make it necessary. Mae 
is one of our best and our most 
thorough and Bill took his f:22 shots 
under the guidance of Helen Manzer. 
and yet | make bold to repeat that 
{:22 was not 

Certainly on the 
f:45 on my 
greatest depth of focus, but not in 


have gone 


necessary. 
Realist or 
view camera gives the 


all probability the greatest sharpness 
of image of which your lenses are 
capable. 

Our 
most 


Realist lenses are, for the 
part, £:3.5’s. That that 
their greatest sharpness when criti- 


means 


cally focused is probably around f:8. 
Beyond that, the 
smaller the light 
squeezed closer and closer together 
as they thru the diaphragm 
then spread out film 
surface where there becomes an ever 
greater amount of diffusion. 
Without getting technical. let's ac- 
cept the fact that smaller than f:8 
or so there will be nothing gained in 


apertures get 
rays have to be 
pass 


again at the 


lens quality of sharpness—only in 
depth of focus. 
Therefore. 


termining how small an aperture we 


let's concentrate on de- 
need to get uniform clearness of 
focus from our nearest object to the 
farthest. Whether two blocks away or 
20 miles. we call this farthest 
point “infinity.” 

Now, assuming that we want sharp 


can 


focus at our infinity in all our pic- 
tures that are to be 
standard or distant 
let's determine the largest stop that 


mounted — in 
stereo mounts, 
can produce equal sharpness of our 
nearest object. 

Mae says that she determines the 
distance to object with a 
measuring tape, then sets her focus 


nearest 
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to that distance. This makes her use 
a smaller stop than is actually neces- 
sary in order to get infinity sharp as 
well, because at any stop a setting at 
say 15’ will, in fact, assure everything 
being sharp at a distance closer than 
15’ as well as farther away. 

That 
hyperfocal distances; 


is why we have tables of 
the range close: 
and farther away at any given dis- 
tance setting and at all f: stops. On 
the Stereo Realist this table is 


veniently given right inside the lens 


cover. 

So, for our pictures to project, with 
nothing closer than 7’, we can just 
set the distance scale of the camera 
at 14° and know that all our pic- 
tures will be equally sharp from 7’ 
to infinity at {:8 or, of course, any 
smaller aperture. Only when you 
have objects at infinity and nearer 
than 7’ do you have to use a stop 
smaller than f:8. 

That disposes of all your range of 
focus needs for projection in what 
Emde calls “normal” masks and 
Realist calls “distant” masks. 

The maximum focal range with 
the Realist, useable for hand view- 
ing only, is, of course, at f:22. By 
setting the distance dial at 5’ 6”, 
everything will be sharp from 2’ 6” 
to infinity. With the distance dial at 
its closest focus, 2’ 6”. everything will 
be sharp from I’ 11” to 4. 

If we want our closer views to pro- 
ject, the “medium” mask will have a 
range of objects from 4’ to 20’. Now 
what aperture and hyperfocal distance 
will make everything in focus between 
V and 20’? None; because all hyper- 
focal tables assume that you want to 
go to infinity. But there are “Depth 
of Field Tables.” 
find that at f:16 
focusing dial at 7’ 


from which we 


you can set your 
and have every- 
thing sharp from 4’ to 25’—just right 


for the “medium” mask. 


Last we come to the “close-up” 
mask. For correct projection with 
this mask, your field can have a 
depth of from 2’ 6” to 7’. Now, what 
can the Depth of Field Table show 
us for this distance range? Here at 
last we do need our [:22 stop. With 
focusing dial set at 4 it will give us 
a sharp range from 2’ 6” to 9 4” 

One thing Mae says really puzzles 
me: that she can’t see well enough 
to make use of the split image range 
finder. For a who proves 
over and over that make a 
picture excel just by changing her 
composition a whisker or two to one 
side in the view finder, I'm inclined 
to think that she really doesn't have 
faith in the accuracy of her range 
finder; not that she can't see those 
two halves of the 
gether. 

Actually, the Realist has a wider 
hase range finder than any 35 mm 
camera, and should be more accurate 


person 
she can 


image come to- 


at greater distances. It has to be 


checked 


badly out of adjustment, but granted 


now and then and can get 
that yours has been checked recently, 
ii is just as reliable and a whole lot 
determine the distance of 
with it than a 
feet 


chasm in 


easier to 
the nearest object 
measuring tape & or LO long: 
especially if there is a 
between! 
Caution: determine the 
nearest object to be say & away, by 


using the range finder, don’t leave 


when you 


, 


your camera focused at 8’, but con- 
sult your hyperfocal scale and_ reset 
your distance dial to the correct hy- 
perfocal distance; in this case 15’. 
As this goes around, | wish all of 
you would either punch holes in the 
foregoing. if you don't believe it, or 
adopt this simple, quick way of as- 
suring the maximum range being in 
focus at any diaphram setting. 


‘22 
} 
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Cuban Landscape 


{ member, who is also a neighbor to the south, shares with us the beauty 
of the countryside of the western province of Cuba, Pinar del Rio, He 


points up what we all know, beautiful scenes for our cameras lie close to 


home, the difficulty sometimes is to recognize them as he has. We have 


not disturbed the charming accent of his writing, feeling that in it lies 


more truth and warmth than in purified English. 


PSA JOURNAL 


the 
‘ Abe ardo Rodrigues 
| 


= 
= 
= 
_ 


Sep 


be 
a 
- 
4 

Matinal 
35 


If THIS ARTICLE ever sees the light 
in the Journal of the PSA, I shall 
feel greatly emotioned, not only be- 
with it I contribute to make 
(Cuba) better known to 
PSA in all 
parts of the world, but also because 
| believe with it | cover a duty to- 
institution to which | am 


cause 
my country 


my fellow members of 


ward the 
honored to belong. 


The Cuban landscape is of a great 
beauty and the pictorial possibilities 
in it are unlimited, as much for the 
color fans as for the black and white 


ones. 

The 
Cuban 
called 
of photographic opportunities. But | 
talk about the 


(thats how the 
little 


at every step a lot 


farmers” houses are 
offer us 


want to especially 
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Province of Pinar del Rio from where 
are the photographs which illustrate 
this article. Pinar del Rio is offered 
to the fan as a gift from God and as 
we go more into its territory our 
cameras wont stop working and our 
spirit feels closer to art. 

In a place known as Callajabo, 
name that the Carib Indians origin- 


ally gave to this beautiful Cuban 
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spot, we think it is where possibly 
exists the best opportunities to take 
an interesting collection of beautiful 
photos. Mountains of red and pink 
earth, with yellow spots where there 


is no vegetation at all, give the 


scenery impressive touch of 
loneliness and greatness. Dusty roads 
where the (the Cuban 


wagon wheels) carry the sugar cane 


“carretas” 


» 
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to the 
strong oxen. The Cuban farmer with 


sugar plantations, pulled by 


his gentleness helps us in our photo- 
graphic excursions, besides using him 


as a human element (very valuable. 


we must say) in our pictures. 


lucky 


morning, 


If you are enough to find 
isn't fre- 


quent in our country, (our tropi al 


a foggy which 


climate does not permit this atmos- 
take 


interesting 


pheric phenomenon to place 
frequently ) you can get 
effects. 

We believe that the best 
take photos in the country is between 


7 A.M. 8:30 A.M... 


soon as the day advances the 


time to 


and because as 


light 


vets stronger and consequently more 
contrasting. We generally use the 
200 Weston velocity film so the takes 
come out with the least possible con- 
trast, because the light is always very 
strong. We make the negatives with 
the developer that compensates the 


shadows, as is the Anseo 17, develop- 


ing them during 9 minutes with in- 
termittent agitation at 68°. 

| hope I have gotten your atten- 
tion friends of the world. If I 
thank you. I shall expect you to 
visit Cuba so you may find out for 
yourselves the possibilities of the 
Cuban Landscape. 


have. 
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By Rev. Herman Bielenberg, FPSA 


Humor is the salt in the meal of life, the condiment 
that often situations. Life is 
brighter and better for a sense of humor. 

Akin to color-blindness is humor-blindness, an affliction 
that robs life of its sparkle and color. It is claimed by 
some that photography is an artistic medium and that 
humor cheapens and degrades its dignity. I have never 
matriculated in that school of thought. I claim that humor 
lends charm and beauty to photography. What would a 
slide show be without this sparkle? Drab indeed. The 
delightful touch of humor is needed. For example, even 
in a very tragic motion picture, a director senses the 
need and injects humor at the right moment and in the 


flavors even distasteful 


right proportion to relieve suspense. 

Humor has therapeutic value. It is often referred to as 
‘the saving sense’ of humor. The Good Book states “A 
merry heart does good like medicine.” A noted psychi- 
atrist claims that the various activities of life have a 
tendency to balance and offset one another, as work and 
play, religion and humor. He stated that without humor 
religion can easily become fanaticism. He related that a 
certain denomination for many years had him make a 
psychiatric screening of candidates for foreign mission 
work. One of his techniques in the course of the inter- 
view was to tell a number of the funniest stories he 
knew. If a candidate failed to respond to at least one 
story. he would cancel him out. He related that in one 
case a man was accepted despite his recommendation that 
he be turned down and within two years he cracked up 
in the field. All of which might suggest that a minister 
should be a human as well as a divine and that humor is 
a balancing ingredient in life. 

In our photographic endeavors, we have injected humor 
in various ways, in the making of slides and in slide pre- 
sentations. 

The most successful slide in our collection, which has 
had 55 acceptances to five rejections, is “Catbirds”. This 
pictures three kittens in three bird houses, giving a humor- 
ous impact through depicting the unexpected. The slide 
“Oh Brother” has had 32 acceptances between 1951 and 
1955. It shows a pumpkin with an expression of horror 
gazing at a pumpkin pie. “Mixed Nuts” which shows a 
squirrel feeding on iron nuts (we had almost said “bolt- 
ing iron nuts”) instead of the usual and more nourishing 
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hickory nuts has had 19 acceptances. Two dice in a bird’s 
nest have amused audiences, especially when the title is 
read “Bird of Paradise.” In one of our balmier moments 
we borrowed a “deer crossing” sign from the highway 
department, set it up near a tree behind which we put a 
mounted deer head. The hunter, gun in hand, was sound 
asleep. We call this “Buck and Doze.” Another “punny” 
slide was made by cutting a blue “J” from cardboard 
and placing it among some apple blossoms. This slide is 
called “Blue Jay in Apple Tree.” 

Slide presentations may also be livened by injecting a 
humorous remark now and then. Each person may adopt 
the type of humor that best befits him. Travelogs espe- 
cially require an injection of humor now and then to keep 
the arms of Morpheus from embracing the audience; e.g. 
while showing Yellowstone’s most noted thermal feature 
we have ventured the remark “Whenever I say “This is 
Old Faithful’ my wife gets up and takes a bow.” In 
showing the great green horseshoe at Niagara, | recall 
the answer of the guide to the tourist who asked “What 
makes that water so green?” He replied “It just came 
over.” San Francisco visitors usually take pictures of 
Alcatraz. You might inform the audience that there is 
the pen with the lifetime guarantee. 

Another area to be investigated is that of the cartoon. 
I have had many a chuckle in looking over these clever 
sketches with their pithy punch lines. I have made slides 
from some and used them to illustrate a point. To intro- 
duce my theme, I have used one which showed a melo- 
dramatic villain tying an unfortunate old lady to the rail- 
road tracks. She exclaims “Now I see you in your true 
which gives one the opportunity of pointing 
out the differences of color and black-and-white. In speak- 
ing to some of my audiences, | have used a cartoon which 
pictures a luscious lass addressing a banquet crowd. All 
the men are giving her wrapt attention. The punch line: 
“Gentlemen, may | have your attention?” In closing, I 
have used a cartoon which showed a banquet hall, utterly 
deserted, janitor with mop standing by hopefully, as the 
speaker, notes still in hand, asks “And now are there 
any questions?” 

Season your 
chosen, keeping it clean and clear. 
be grateful. 


colors.” 


yresentations with humor, judiciously 
J 
Your audiences will 


‘ 
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This club has found an auction sale to be a three-fold 


GOING—Going—gone! 


joy. It brings needed revenue to the club treasury, 


it provides fun for the members and attracts 


new members to the club. It is not new . 


. the club 


has been doing it for 20 years, but it is always 


popular. This year the NAC convention gets a 


By Virginia 


crack at it on opening night. 


Jones 


Lives there an amateur photogra- 
pher who doesn't enjoy looking for 
and getting—a bargain? We don't 
believe there is and since we aim to 
please. the Des Moines YMCA Cam- 
era Club has a semi-annual auction, 
held twice each year on the Sth Fri- 
days of Merch and October, to give 
club members. and non-members, a 
chance to do just that. 

This is not a new idea with our 
club, as we go into our 20th year of 
having auctions. It serves a two-fold 
purpose by increasing our treasury 
and also by serving as a get-together 
for photographers of all levels to 
either ‘get a bargain’, or dispose of 
something he feels he needs no more. 
The auction is open to the public, 


and is well publicized by placing 
posters in the local camera stores as 
well as those in nearby towns and also 
by running an ad under the ‘Photo 
Equipment’ column in the newspaper 
for one week prior to the big night. 

The auctioneers are camera store 
employees as well as our own club 
members, one ‘spelling’ the other as 
the excitement heightens with the bid- 
ding, and their vocal cords demand a 
‘ten minute break’. The auc'ioneer 
must be familiar with all kinds of 
equipment as we get some items rarely 
seen—maybe old—perhaps unusual, 
along with those known to all of us. 
Everyone is invited to participate and 
to bring down unwanted equipment. 
The camera stores somehow always 
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end up by finding a lot of things they 
want to dispose of, and as we all know 
—amateur photographers are great 
traders, even though we often end up 
with something we find we have no 
use for. So, the solution is to bring it 
to auction to sell, and perhaps find 
another ‘bargain’ to take home. 

A few days before auction night, 
the taggers (club members) go down 
to start sorting out and writing down 
each item, complete with tag and num- 
ber. This is transferred 
to a large ledger sheet with descrip- 
tion, to avoid making a mistake in 
If it has a retainer fee, this is 
marked down on the tag. If it is do- 
nated to the club, as is often the case, 
this also is marked and “Club” writ- 
ten on the ticket so that we will know 
By the evening of 


information 


sales. 


that sale is ours. 
the auction, we're usually snowed un- 


der with equipment to sell. 
What's a Wee-Wah? 


Cameras from 


What do we 


8x10 right on down to the smaller 
oOo 


7 
get: 


mm, enlarger, perhaps a whole out- 
fit with camera, complete with many 
attachments, paper. film, trays of all 
sizes, enlarging easels, light meters, 
projectors, photobooks of all kinds, 
Any- 


thing your imagination might conjure 


photo chemicals, gadget bags. 


up that would pertain to photography. 
One item that creates much interest 
and on which there is always spirited 
bidding is the “Weewah”. This item 
(and that’s about as definite as we can 
be in describing it) is suitably en- 
graved with it's name, and goes to 
the highest bidder—proceeds to go to 
the club. It is that the 
buyer will bring it back to the follow- 
ing auction to be put up again. No 
one has been able to figure out just 


understood 


Tagging items for sale 
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Looking them over before the sale starts 


what the “Weewah” is—but it is in 


the camera family, however remote! 
No one cares really, it’s the fun of 
bidding on it to get the most for the 
club, The buyer gets nothing actually, 
but a good round of applause and the 
knowledge that he has done his good 


deed for the day. 
The club gets a cut 


The club gets 10°% of all sales, with 
the exception of those marked ‘club’— 
in which case the entire profit is given 
to the club. Out of this we pay all ad- 
vertising. We have no 
although we 


auction fees, 
and coffee 


doughnuts during the evening. there 


serve and 


is a ‘coffee box’ handy for contribu- 
The box is an old 
brownie camera case with a slot in the 
top for change to drop in. 


tions. empty 


Is it worthwhile? 
Our last auction netted the club 
$97.86 after all expenses were taken 
care of. The amounts vary each time 
of course, depending upon the amount 
of merchandise brought in to us. 
Each time we think, now, surely 


everyone has everything they need. 


and have gotten rid of all they don’t 
need, but here they come again, load- 
ed down with things to sell, and eager 
for auction night to roll around again 
so they can ‘get a bargain’. 

Here's hoping their supply never 
runs out. It’s a barrel of fun, and be- 
sides that WE MAKE MONEY! 
Who could ask for more? 


Don’t try to guess what it is, just bid on it 
and swell the club treasurv, and bring it back 
next yeor for anothcr victim. 
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By Grant M. Haist 


Are You Afraid Of 


What a silly question! And yet your 
photographs—the ones you put in the 
portfolios, bring to the camera club 
competitions, or enter in the interna- 
tional exhibitions—show that you are 
indeed afraid of taking pictures of 
people. What few persons who are in- 
cluded in these photographs do not 
appear to be living human beings but 
all too often have all the appearances 


f 


of cardboard wearing what 


“camera 


cutouts 
can only be described as 
fac es. 

The photographer of human beings 
has a responsibility for reporting hon- 
estly on the entire character of man- 
kind through his pictures. Too often, 
in the past, only the repulsive and 
bizarre have been presented to the ex- 
clusion of the many fine character- 
istics that also exist in all mankind. 
This 


proach is as incomplete as the insist- 


one-sided, “documentary” ap- 
ence by many that only beauty should 


be a subject for exhibition photo- 
graphs. 

Truthful pictures of people can best 
be taken when the subject is unaware 
of the re- 


quires inconspicuous but rapid action 


camera’s presence. 
on the part of the cameraman or even 
some means of artifice to accomplish 
result. Once the intended 
subject detects the photographer’s in- 


the same 


ientions, all hope is gone for obtain- 


ing a natural picture. In the suspect- 


ed or known presence of a camera, 


every person consciously or subcon- 
sciously, assumes an artificiality of 
pose or action that is not dispelled un- 
til the snap of the camera shutter is 
heard. Then honest life returns to the 
subject. 

From a desire for greater integrity 
in portraying the activities of every- 
day people and as a result of revul- 
sion at the early contrived attempts, 
an approach using existing light and 
honest reporting has been blended to 
give the photo-journalistic technique. 
Every effort is made to show people as 
at work or at play—but al- 
ways factually, not as they were after 
the camera intruded upon the scene. 
Whether you are a veteran pictorial- 
ist or a beginning hobbyist, this truth- 
ful approach has much to offer to im- 
prove your photographic treatment of 


they are 


people, one of the most common and 
yet most difficult of all photographic 
subjects. 

Obviously, the best pictures of 
people, even character studies, will be 
taken when the presence of your cam- 
Because of its un- 
obtrusive nature, the small miniature 


era is undetected. 


camera has many advantages for this 
but less in number than 
would be realized at first considera- 
tion. The gaudiness of the modern, 
highly chrome-plated 35mm camera is 


purpe se 


very eye-catching—and because of its 


immediately recogniz- 


able. The small camera user must still 


commonness, 
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People? 


take the picture in an instant. much 
in the celebrated of Henri 
Cartier-Bresson. It seems rather ironic 


fashion 


that some of the older or larger cam- 
$x 95 
Graflex. are not immediately identified 


eras, such as the venerable 
by the general public as this type of 
camera is comparatively rare. 

But regardless of the size of your 
camera, the problem is the same for 
everyone: how to get the picture be- 
fore the camera is detected. One ap- 
proach involves the use of telephoto 
lenses. These permit you to be far 
make the exposure 
unobserved and yet get a large size 
image on the film. The 135mm lens 


enough away to 


with the 35mm camera is an especially 
useful combination as it can be hand- 
held even with the slow speed, high 
definition color films. The 15-inch 
lens on a 4.x 5 makes an excellent out- 
fit for outdoor pictures but its use is 
restricted almost exclusively to black- 
and-white film. especially if such a 
slow speed lens must be stopped down 
to secure greater depth of field. 

In many cases. however. the use of 
long focal length lenses will be im- 
practical. as, for instance, amidst 
groups of standing or moving people. 
The normal lens on your camera, or a 
wide-angle lens. if available, will often 
Under such conditions, it 
may be best to approach the intended 
subject from the rear or side with a 
pre-focused, pre-adjusted camera. Tak- 


be needed. 


SerptemsBer 1957 


ing the picture from the rear is often 
very interesting, especially so if the 
subject should face either to the right 
or left so that the face is partly re- 
vealed. If a picture is desired from 
directly. in front of the subject, it is 
best to make one quick exposure and 
turn to some other direction, as you 
probably have already aroused the 


suspicions of the person photo- 
graphed. 

This technique probably works best 
with a small camera, reflex type, that 
can be suspended casually by the car- 
rying strap around the neck. This is 
the normal position for carrying such 


a camera and does not attract atten- 
tion. A quick glance down into the 
viewfinder will tell when the subject 
is in focus, so that the exposure can 
be made very quickly and without 
creating any undue interest. Usually, 
several exposures in sequence can be 
made without being detected by the 
subject. 

The reflex camera 
ing people offers significant advan- 


for photograph- 


tages over cameras with other types of 
viewing or focusing. Cameras with 
eye-level viewfinders or range-finders 
involve the tell-tale raising of the cam- 
era in front of the photographer's 
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face, so that quick operation is needed 
After that, 
even the youngest child will know the 


to get even one exposure. 


cameraman’s intentions. 

The ownership of only a large cam- 
era. however. need not prevent you 
from photographing people. But great- 
er ingenuity and even subterfuge may 
be necessary. One famous photogra- 
pher camouflaged his 4 x 5 Graflex by 
installing a false lens on the side so as 
to confuse the real direction in which 
the picture was being taken. Front- 
surfaced mirrors or prisms mounted 
in front of the lens have also proven 
to be very useful. These permit pic- 
tures to be taken at right angles to the 
camera is 


direction which the 


pointed, This capability is a tremen- 
dous advantage since most people do 
not “freeze” until the camera is point- 
ed directly at them. 

While 


are an invaluable aid for photograph- 


techniques and equipment 


ing people. the ultimate success of 
your pictures will depend not on tele- 
photo lenses or expensive cameras but 
on your interest in the doings of your 
fellow human beings and your ability 
to transfer reactions to film. 
Timing—that all-important ability to 
capture the action at its most signifi- 
perfected 


those 


cant only be 
through 


Photographing the performers of the 


point—can 


observation and practice. 


circus, rodeo, ice show. or sporting 
events offers an ideal way to improve 
your timing before starting to photo- 
graph people. 

To be successful, your pictures of 
people should express your feelings, 
either favorable or unfavorable, to- 
wards your subjects. However, it is 
not necessary that all photographs 
have great significance but 
should have the honesty of picturing 
the entire range of human emotions. 
So, don't be afraid of true-to-life 
people and your pictures will have 


social 


truthful vitality that contrived poses 
can never attain. 
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Who Said What? 


By Richard J 


Never before were there so many experts! Each has his mystica! 


Venne 


formula, each a super-duper lens, only with their aid can better 
pictures be made! Says who? The author pokes a few well-placed 
holes in some of the expert theories and almost proves that an 
expert is a man who knows nothing and brags about it! 


Pity the poor confused amateur 
who must run around with 14 types of 
film. a barracks bag full of gadgets. 
and a bath room full of chemicals, 
trying to keep up with the multitude 
of “How I Done Its”. 

The brutal fact of photo life. fog- 
troubled friends. is that you are being 
taken in, or at least mildly misled by 
over-enthusiastic brethren. You are at 
best having your vision obscured and 
your hopes falsely elevated by a me- 
dium known as “lack of pertinent ex- 
planatory data”. 

We are all prone to fit new claims 
into the gap from here to yon in our 
troubled world of photographic aspira- 
tions. As a matter of fact, on closer 
scrutiny, these claims can more likely 
be measured in the between 
your thumb and fore finger—if at all. 

The claims: the film is rated at ASA 
200 and with my pet formula. or meth- 
od, I get the amazing speed of ASA 
600: the new flash is rated at 60 for 
color—on tests I found it actually 
vielded 90; the new super Whoziz cut 
developing time in half, or, I added 
the new Whoziz chemical and raised 
my film speed from ASA 50 to ASA 
65; if you want to get “THAT” pic- 
ture. you should . . . add infinitum. 

Let us review the cruel, dishearten- 
ing facts of photographic life. 

First, there is no short cut to photo- 
graphic quality—it may not be too 
difficult but it is exacting work. 


space 
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Second, the subject of film ratings. 

Film ratings are “recommended 
guides”, not hard and fast ratings. 
Any mild perusal of the Weston film 
speeds will show this. Briefly, film 
speed ratings are arrived at by use of 
controlled densitometric exposures to 
establish required H & D curves from 
which determinations of speed are 
made. Roughly speaking they deter- 
mine a film’s capacity to reproduce a 
given subject or scale of greys on 
number paper, or reversal me- 
dium, from a given gamma of develop- 


two 


ment. 


Pet formulas 


Another item in the judgment of 
claims—that of pet formulas, or for- 
mulas other than recommended by the 
manufacturer. To repeat, the manu- 
facturer establishes speeds that are re- 
result 
under 


quired to produce a_ given 
(usually optimum quality) 
given conditions, with definite devel- 
opment by a specific formula. In all 
likelihood, findings of film character- 
istics in the hands of highly paid 
chemists and working in 
million dollar laboratories with unlim- 
ited supplies and controlled conditions 
are likely to be a bit more trustworthy 
end accurate than Joe’s efforts in the 
family bathtub. 

Any manufacturers pamphlet. or a 
basic textbook, will inform the user of 


scientists 


any film (or other photographic me- 
dium), that he must in fact establish 
his own speed ratings to suit his equip- 
ment, development habits, and subject 
matter. 

The very nature of the subject mat- 
ter (even geographical areas) or the 
lighting will, in all likelihood, require 
the increase or decrease of film speed, 
again keeping in mind our own de- 
mands or requirements of the finished 
product. By professionals who under- 
stand the principles involved and can, 
or do, determine the results desired, 
this change in film ratings is resorted 
to constantly may been 
misled by such terms as: “increase or 


(you have 
decrease of gamma”; “maximum or 
minimum exposure”; working on the 
“toe or shoulder or the curve”). In 
short, any deviation from recommend- 
ed procedures could easily change the 
given speed from ASA 200 to ASA 
100 or vice versa (keeping always in 
mind your own requirements of the 
finished product). 


Film speeds 


Let us see what ratings of 600, 400, 
or 200 ASA really mean as to their 
difference. Twice 200 is 400 or one 
stop on the lens; 600 is one half stop 
more, or.a total of one and one half 
stops. This means the difference from 
f/11 to {/18—critical in color work, 
but nothing really to sweat about in 


= ~ 
: 
| 
45 A 
: 
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black and white. and then only when 


related to the range of tones in the 


subject or your own requirements or 


le sires 
Added to all this, 


regulated by the 


the film speed 
ratings are actual, 
not the marked lens and shutter speeds. 
\ study of optics will show that the 
marked {/ stop on a lens is the ratio 
of its openings to its focal length when 
set al infinity, and does not necessarily 
Pests 


a group of lenses of 


indicate its true speed. have 


shown that within 


like marked { 


stop an actual variance 


of half a stop (greater differences may 
exist in relatively cheap lenses). Fur- 
ther. a shutter marked at speed 1/50th 


or | LOOth 


may in fact be 1 


May Ye Ep Spreak Up? Mavhap these 
few words will not be as well- hosen as 
they might be. but they are well-inten- 
tioned 


Photography is part science. part art: 
knowledge, skill. The 


ner and the adept both realize they will 


part part be gin- 


ilways have much to learn in a rapidly 


advancing technology combined with a 
low but steadily moving art form. It is 
but human to look for short cuts. It is 
more than buman to ape the successful 
one, to try to achieve success and recog- 

n ipidly bv late hing onto another's 
hecovery 

And it is also quite human to over 
look the basic factors that one’s meat is 
nother s poleon, what A can do readily 
vcause he has certain skills, B cannot 
luplicate because he cannot draw on 
these same forces to aid him. 


Vovie speeds 


Most lacking of all is a litthe common 
ense to apply in the making of our own 
decisions. A parallel situation to the 
irithmetic of ASA ratings is the con- 
fusion about movie shutter speeds. Be 
cause of some quirk most movie begin- 


as whole numbers, I 


mesider them 


have heard long and searching discus- 
sions about the relative exposure times 
of movie cameras. These times are fixed 
in manufacture by the open angle of the 
shutter and the speed of the film. They 
have been listed in this range: 1/25, 


1 30, 1/32, 1,35. 1/40, 1/50. The whole 


range covers one lens stop, in b&w half 


more or less. Actually a given lens 
can vary a full stop of speed, when 
under use, within the course of a year. 
\ little thought will give you some idea 
of what a combination of these devia- 
tions will do to any film speed rating. 

Volumes have been written on the 
effects of lights, lighting. and light 
Just 


small item that can influence the speed 


sources on film speed. another 
of vour film. 

The sum total of all this is that it is 
best not to pounce too eage rly on the 
idea of discarding your old equipment. 
methods and formulas for the enthu- 
siastic claims of a fellow photographer 
until all the facts surrounding the 


claims are investigated. Determine al- 


the amount which ean be 
by the 
oping machine, a wee bit more than can 
be fully 
ing. 

On the other hand, if vou will convert 


compensated 


automatic controls in the devel- 


ompensated in color develop- 


those fractions into decimals the actual 
time difference becomes quite apparent. 
1/25 040 and 1°30 
.033. Seven thousandths of a second dif- 
Yet | have heard that argued 


as if the error was five whole seconds! 


be« omes becomes 


ference. 


Secret formulas 


Twenty vears ago, before scientific 


controls came into the professional movie 
business, every lab man had his own 
secret developer formula. He guarded it 
He would 
locked 


a position to examine many 


as top seeret, mix his devel- 


oper in a room. A friend of 


mine was ir 
of these secrets. He reported every one 
of them was a minor variation of D-16, 
the standard Kodak formula for motion 
The 


variation seldom ex- 


picture use, 
ceeded two or three per cent, and 5% 
is a tolerable variation. 


Know your stuff 


On the other hand, I do not subscribe 
to the tenet that wisdom can come only 
laboratory. We 
these nice places. 


dollar 
haven't always had 
But in the cubbyholes of the past from 
whence came our great developments a 


from a_ million 


prime ingredient was usually a knowl- 


edge of what was going on. The vest- 


so whether his needs are also yours 
(aside from the mere securing of an 
image). 

You will be surprised and pleased at 
what your present film will do if you 
really knuckle down to testing it out. 
You are more likely to succeed by 
fully exploiting the potential of any 
one film (your present one), or choice 
of equipment, than from flitting from 
one post to another. 

One of. if not the best rule of suc- 
cessful photography appears in the 
Leica Manual: “A person not follow- 
ing a recommended procedure is, at 
present, entering the field of research 
where definite results cannot be prom- 


pocket scientist knew what he was doing, 
if he stumbled on something once he 
knew enough to detect the 
duplicate the mistake that led to his 
great KNEW. 

He dealt with facts, seldom opinions. 
He had a background that enabled him 
to recognize helpful events, avoid repeat- 


cause and 


discovery. He 


ing errors, 


What to do? 


What should do? Is club 
expert a complete screwball who should 
be shunned 7? Or expelled? Not at all. 
Listen to him. but don’t let yourself be 
Accept his opinion but 
if his facts are 


you your 


confused by it. 
check it 


real, to see 


yourself to see 
if you can apply them to 
Don’t suddenly 


own technique and com- 


what vou are doing. 


change your 
pound your confusion. Sample what he 
has to offer. 


work. adopt it. 


If it does improve your 


Know thyself 


And while you are at it, examine 
your own techniques and see if they are 
in any faulty or deficient. Check 
your safelight. Buy a good thermometer 
and use it. Use a clock instead of mum- 
bling seconds. Keep your paper in the 


until it is fully developed. Wash it 


way 


tray 
properly even if tomorrow will be a 
hard day. or use a hypo remover. Check 
your instruction books and 


see if you are really following them. Bet 


and sheets 


vou aren't.—db 
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Sound and Color 


that color. 
and for 


fact 
vibration 


It is a scientific 


like sound, is a 
each color there can be a correspond- 
ing musical note or. in other words, 
the color spectrum matches the musi- 
cal spectrum. 

So a 


victure is a_ pleasing 


of elements in the field 


fine 
arrangement 
of sight, as in a beautiful symphony 
in the realm of sound. Both appeal to 
the emotions but color has more poten- 
tial our 
sensations through when 
effect 


most of 
But 
their 


because we gain 
sight. 
they are synchronized, 
is magnified. 

This is not a new thought for the 
opera revolves around this fact. The 
colorful and backgrounds 
are carefully to conform to 
the music as well as to the story. It 


bright 


costumes 


chosen 


colors of 
hardly go with the 
“Aida”. Neither 


“Toreador” be as effective 


is obvious. the 
“Carmen” would 
subtle tones of 
would the 
if he were dressed in the quiet garb 
of “Lohengrin.” 

Today's color movies have a_back- 
ground of carefully music 
and some of the finest are Walt Dis- 


neys productions. Snow White is a 


selected 


fine example for he carefully made 


the colors fit the music. 


Color organs 


There is an instrument called a 
color organ which flashes colors that 
conform to the that 
are being played. If you have not 
seen this instrument played perhaps 
have Walt Disney's 
in which he showed com- 
the music of a 


musical notes 


you may seen 
“Fantasia”. 
parable colors to 
violin. 

It is much this in 
animation than with stills. 
The best we can do is to select pic- 
with colors that fit the 


easier to do 


colored 


tures mood 


1957 


By F. W. Bemm 


run from 
bass to high trebles may be matched 


of a few bars of music. A 


with a fall scene showing colors from 
reds through yellows and greens to 
mood in the 


blues: or a musical 


higher may be matched with 


the blues of a 
Spriggs (in the 


range 
scene. 
April 

confines himself to moody music, but 
quite a 


snow 
Journal) 
even these pieces cover 
musical range. The pictures may be 
in line with the theme of the piece 
but may miss the actual mood of the 
bars of illustrated. Then, 
a well played piece has character and 
should be 


music too. 


contrast, so the pictures 
soft or contrasty to match the musical 
character as well as the musical 
spectrum. 

business 


hobby I 


and 


Some years before 


ago, 


crowded out most of my 


was quite an active exhibitor 


and private 


slide 


organizations 
kept me 


churches. 


parties busy with 


worked out 
phan- 


shows. It was then | 


these color moods or color 
tasies. The two most pleasing were 
colorful “Afternoon of a 
‘and “Moonlight 
Naturally, to be most effee- 
lights 


must synchronize so | worked out the 


Debussv’s 
Faun” Beethoven's 
Sonata.” 
tive. the colors, moods and 
enclosed color scores that conform to 


the musical scores. | beat my time 


by the second hand of a watch. 
Timing 
Developing the color score is rela- 
simple. The first 


tively thing is to 


determine how fast you want to show 
the pictures. I found one every 10 
seconds was about right. If you show 
faster, the 


chance to 


them audience doesn’t 


have a grasp the picture. 


If you show them slower. it is 
difficult to 


bars involved. 


more 
match the mood of the 
You will notice | have 


laid out the beats in rows of six. This 


9 
14 IS 


20 | 2i 


26\__|27 


makes 6 beats to the minute and | lay your slides to each beat. It may be 
marine, a landscape, an autumn 


out my slides in groups of 6 This a 
makes it 
check on the slides that remain and 
the beats to be 
light of the projector it is surprising 


possible to keep a close shot or a snow 


how a little distraction can get you 
off beat and unless you keep a close just to help get 


check your synchronization is gone in each beat. 
and the effect lost. 

To develop the score. the musi 
had to be 


beat. Now. a musician can do this 


analyzed for each color 
very quickly from the sheet music, should — be 
but | can't even play a jew's-harp so 
I had to do it the hard way. With 
traced the 
melody in each beat. I concentrated 


my watch before me I hibition. This 


first on the treble and then on the <A_ poor slide can 
a misstruck note. The slides should be 
numbered carefully so that they can 


bass. Naturally. the higher the treble, 
the bluer the blues and the lower the 


bass. the deeper the reds. In between be easily 


these extremes are the vellows and mixed. 
ereens Then | marked the accented Start in total 
bars by thickening the lines. the first picture 


It is now only a matter of fitting 


There are men who openly deplore and even take a con- 
demnatory attitude towards pictures of modern tendency. 
They hold any picture worth its salt must be done in the 
so-called Anything else is trite and 
trash. 

Anv branch of artistic endeavor. in search for newer 


accepted tradition. 


form, cannot stand still, it must advance, therefore of 
necessity, must change. 

\s you are all aware this is fully demonstrated in paint- 
ing. sculpture and in architecture and more notably it is 
observed in the field of industrial designing. 

When all things surrounding us have been moving for- 


ward it is only natural that photography. too. in the 


art sense. must undergo a similar change. Unlike paint- 


ne. which medium allows a greater freedom. photography, 


because of its dependency on the mechanical nature, can- 


not divor tself completely from its naturalisti repre- 


Hlowever. even within this narrow margin. 


photography can and should expand in other directions 
than the usual. 


| believe the term 


sentation 


“Pictorial Photography” means an 


artistic express'on by means of camera. It does not limit 


us to any one scope held or manner. If a man has a soul 
of an artist it is pretty certain that he is not satisfied with 
the usu il or conventional, He is forever in search of the 


With honesty 


things with a 


newer concept observation and execution. 


he searches his soul trving hard to see 


scene but the slide 
must be soft or strong to fit the con- the last note of 
filled. In the weak trast of the music. You will notice | 
bisected each beat vertically and hori- 


zontally with dotted lines. 


the slides should 
be technically correct and the com- 


Needless to say. 


position and color balance should be 
good. This means your transparencies 
ropped, 
areas should be tinted and the slides 
bound just as you would for an ex- 


Show no slides that need an apology. 


assembled 
darkness and have a way to show 


appear simultane- 


ously with the music. 


ls Your Photography Abreast Of The Times? 


Reprinted from “The Fort Dearbornite.” 


easier to keep track of the slide for 
each beat by starting exactly on the 
minute. Turn off the projector with 
music. This will 
leave the room in total darkness for 
a few moments before the lights come 
on. That lets the music and the pic- 
tures linger in the minds of the audi- 
is quite effective if not 


These are 
musical balance 
ence and 
overdone. 

Before you start, explain to your 
audience just what you are trying to 
accomplish. | usually give them some- 
thing similar to paragraphs 2, 3, 4, 
5. 6. & 7. This gets them into an at- 
tentive, searching frame of mind and 
then they get the most out of your 
showing. 

There are many fine collections of 
slides buried, just because the maker 
has not the training or the ability to 
make a good presentation. We can- 
not all be a Burton Holmes. Here is 
your slides in a 
audience 


objectionable 


protects them. 


as marring as 
become 


if they 


pleasing 
including the most critical. 


manner to any 
| found it was 


PSA 


new vision, looking for a new approach and experiments 
with all methods. 

Men and women, like Kasebier. White, Stieglitz, Stei- 
chen. Weston, Adams, may all be called modernists, but 
their works have never lowered the standard of what we 
call Pictorial Photography, instead they showed us the 
newer and wider roads to the art of expression. 

The stage photography is now going through is no 
different from that traversed by the painters. Matisse was 
considered by conventionalists as one of the finest drafts- 
men of the world and yet he give up the academic tra- 
dition, thus opened a new way for young artists. 

Steichen, in one of his lectures said, “If you have land- 
scapes beautifully done in composition, tone and in tech- 
nique, bunch them together, tie with a blue ribbon and 
put them away in your attic where they belong. If you 
have alluring nudes tie them with a pink ribbon and 
store them in the same attic, for you will have no further 
use for them. They are like old love letters, nostalgic, yes, 
but they have no value for the life we live today. 

\ll things move forward. We are no longer in the stage 
of the “Horse and Buggy* but in the jet, rocket and atomic 
power age. 

If Pictorial Photography insists upon remaining in the 
Nineteenth Century tradition there will be little hope of 
survival. Thanks to the few men and women who are 
courageous enough to dare to do things differently. 
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PARFITT, Maj. Carl G., 1566-B Persh 
ing Dr., San Francisco, Cal. 7°57 € 
Col. Jomes W. Ross 
PAUL, Harold 930 Third Ave., N. 
T., Great Falls, Mont. 7°57 CN 
Glenn E. Brookins 
PECK, E. LaVerne, 28 Beacon St., 
Middietown, N. Y. CP 
Ross R. Srowne 
PHILLIPS, Karl J., 2340 Denniston 
Ave., Roanoke, Va. 7°57 CP 
Borbore Creen 
PRESTITO, Walter E., 2804 Leaven- 


worth Omaha, Nebr. 7°57 PT 

A. L. Bliven 

PUBLES, Dr. L. }., Randolph, Nebe 


Francis A. Kingsbury 
PULS, Richard A., R.D. 1, Lyons, 
N.Y 7°57 CNP 
Fronk H. Ross 
RINFRET, A. Raoul, 68] Brighton Rd. 
Sharp Pk., Calif. 7°57 CNJ 
Creder 
RITCHIE, Cdr. 1 it. Joy Ave. 
Victoria, B, CT 
Jomes A. McVie 
ROBERTS, Erwin, 1705 Millen Rd., 
Bilmington 3, Del 
a. Cc. 
ROGERS, Mrs. A. ¢ Joseph 
Charleston, Va. 7°S7 
Fronk A. Noftsinger 


ROSS, Ken 
Memphis 


SCHTARTZ, Shirley 


Ilion, N.Y 
B. A. Little 
SCOTT, Mary T Bivd., 
Buffalo 16, N 
Barton King 
SERENA, Evelyn, 2952 Senena Rd 


Santa Barbara, Calif CP 


SINSA BAUGH, Dr. E.D., 154-14 
Powells Cove Biwd., Whitestone, N 


Robert J. Goldmon 
SNYDER, George, 18400 Vildemere, 
Detroit 21, Mich. 7°57 
ac 
SOANES, Herman A., 44 Kearny St 
San Francisco, Calif. 7°57 CN 
aC 
SOULE, Howard M., 338 ©. Cinnabar 
Ave., Phoenia, Ariz. 7°57 CIP 
Seroh B Foster 
STACKS Richard, | 231 S. Bo 
Baltimore 31, 1P 
A. Aubrey Bodine 
STERBUTZEL, Gerald A., 4303 
Genesee St., Buffalo 25, N.Y. 7°57 
A. Millerd Armstrong 
STEVENSON, Dr. Edward N., 130 
Lombardy Rd., Memphis, Tena. 7°57 
CNP 
Dr. J. M. Brockmon 


TAYLOR, J. Wallace, 2714 Vinslow 
Ave., Cincinnati 6, Ohio 7°57 CN 
Thomes J. Murphy 
VANDER VEER, Mrs. Peter, 717 Col- 
lege = E., Grand Rapids 3, Mich. 


Roymond Deurls 
VAN MUENTEN, H. 1205 Bathurst S., 
Toronto 1, Ont., Canada 7°57 CM 


Dr. Ed E. Amsden 
WAGNER, Capt. Michael, 72 Wheatland 


Dr., Hampton, Va. 7°57 P 
Roy J. Be 
WATSON, A. 1220 Franklin, 
Richmond, Va. 7°57 CM 


Wm. Edwin Booth 
WEST, Lloyd E., Color Techn ology, 
Fastman Kodak Co., Rochester 4, 
nav. F 
Albert E. Anderson 
THITE, Le. George H., SCUSN, SRF 
Navy 3002, FPO, San Francisco, 
Calif 757 CIP 
Somuel W. Widemon 
BIL TSHIRE, Miss Libby, 2149 N. Pat- 
rick Henry Dr., Arlington, Va. 7°57 


a. ¢. 
BITTET, George B., 20266 Faust Rd., 
Detroit 19, Mich. 7°57 


Robert Hort 
WORDEN, Paul, 208 Menole Ave., 
Richmond, Va. 7°57 CP 


Berbore Green 
WRENCH, Edward S.. 75 Harlan S&., 
Denver 14, Colo. 7°57 CPT 
ac. 
YOUNGLOF, G. | 754 Oregon Way, 
Livermore, Calif. 7°57 CNP 
Capt. Courtland E. Richmond 
ZOPFFE, Mrs. Carl A., 6410 Murray 
Hill Rd., Baltimore 2, Md, 7°57 CN 
Gertrude A. Bell 


CAMERA CLUBS 


ANSCO CAMERA CLUB, 40 Charles 
Binghamton, N. Y. 7°57 CMN] 
PST 
Frita Dersch 
ARCADIA CAMERA CLUB, %& Mrs 


Byron |. Carr, 403 Peirson Ave 
Newark, N. Y. 7°57 CNFE 
Lymon Stuart 
CENTRAL 108A VIFBFINDERS 
Clayton L. Williams, $27 N. 3ed Se., 
Marshalltown, lowa 7°57 
aC 
CHEROKEE CAMERA CLUB, 3330 
Selmont Rd.. Louisville 18, Ky 
J Croin 
MILTON CAMERA CLUB. % Gordon A, 
Nowlin, 44 Sterling St., N. Quincy 
71, Mass. 7°57 CNP 


George O Boer 

QUEENSTOWN CAMERA CLUB, P.O, 
Ros 3 Queen st« own, Cape Province 

South Africa 7 

Dr. A. D. Bensuson 
RENO COLORFOTO CLUB, % John 
A. Rigas, 516 E. Taylor St., Reno, 


DeWitt Bishop 
TILLAMOOK CAMERA CLUB, 1605 
Hh, Tillamook, Oreg. 7°57 CNP 


F. F. Gerber 


Ken Wiley i 
— 
enn. 6°57 CNP 
MC. A 
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By A. Waterhau- 


stopp 


hote-Journalism . ( ) 


choice ot one 


above for membership in the Photographic Society of America: 


tinting. each laver of the color film will see 
black as well as the color and it will be a 
black and white copy, with some coler in 
the highlights 

You may have better luck with some of 


the modern heavy oi! colors but the image 
legraded by the black in each 
black will register as blue, red, 
green in the respective layers and the 
nuddy mess in most cases, 

tint has been laid over a light sepia 


nage vou mav get a littl more color but it 


vill be degraded alse. The sepia is more 
transparent than the black. 
Toned prints 
1 ha i good chance of getting 
revel lor slides from toned prints, espe 
illy where the toning has been carried 
vl the iuhlieght stage Most of the 
mers provide a more transparent deposit 
ind the light can get through and back. 


Many of the RLP lectures contain color 
slides of toned prints and they are very ef 
ilthough met always an exact dupli 


ot the toned color 


Opaque colors 


Iw vears ize) color film 

is Wi vy available, many advertisers want- 

¢ pictures but the uncertainty of 

vw of the pioneer processes made protes 
onals steer away from them 

An interim form of color was developed 

’ 1 few skilled workers wherein a b&w 

int was lored with opaque colors, \¢ 

tuall the photographic image was oblit 

erated by the plument The colorist used 


drawing tool and traced 


ver the naze with his brush, applying 
lor as desired, but leaving nothing of the 
iginal photograph He was meticulous 


shout retaining reflections and shadows and 


the details which made it look like a photo- 
raph. Only one print was needed and from 
the photo-engraver made his separations 
the four color plates used in magazine 

n 
Some remnants of this technique remain 


ustration where color 


WOrRK 


prints are 


MEMBERSHIP APPLICATION FORM 


photographic interest as I have checked below: 


stereo ( ) 
) Technical ........ 


ree divisional 


(please print) 


verewith are to be returned if my membership is not granted 


and will work. 


block 


using opaque ¢ ol 


used as originals and the artist can 


out selected portions by 


ors on them, although he may use transpar- 


ent retouch colors on other parts where 


only a slight change in color is needed, 
If one has the skill this 


used to produce a color 


method 
slide 


proc- 


artist 
ean still b 


from a b&w original, though the nex 


ess is superior, 
Flexichrome 


This 


Crawford, is really 


Jack 


a simpler way to turn a 


unique devised by 


b&w into a color print. An enlargement is 
made on a special film and developed as a 
relief image The gelatin in the shadows 
is thicker than the 


lights. The 


chemically 


gelatin in the high- 


silver is removed by bleaching 


The image is made visible temporarily 


with a neutral gray dye. The picture is then 


colored as desired with a series of trans- 
mixed if desired 
color The 
colorist is not restricted to the colors of the 
details \ 


experience en 


parent dyes which can be 


to achieve almost any desired 


even to the 
arg skill and 
ters into the final result, but mistakes are 


While it has 


hands of 


original scene. of 
large element af 
easily removed and corrected. 
found its widest application in the 
professional retouchers and colorists, many 


mastered the process and, in 


Clerk Maxwell 


Flexichromes. 


amateurs have 
fact. several winners of the 


Award have been Look at 


the Salon in St. Louis this vear and see 


Color retouching 


If vou keep in mind the two classes of 
color prints, transparent and opaque, you 
can trv vour hand at color retouching. In 
classing them this wav remember we are 


considering only the image. It may be on 
paper or film but that has no bearing. If 


the image is all dve. it is transparent, if 


any portion is solid as with a b&w. silver 
image, Ho is opaque 
Toe retouch transparent images use trans 


dyes The 


Authenticolor, are all dve 


parent colors, Flexichrome set. 


Webster. 


colors 


If vou can find an old set on 


or membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
general activities of the Society, to receive its official publications, and to participate in the special 


DIVISIONAL AFFILIATION: Part 

1 activities of any one division 
jed free in annual dues; participat 
sdditional divisions is optional; the fee is $1 each 
per year. Check as many as you wish 


ANNUAL DUES: Individual Memberships for resi 
lents of North America $10; Family memberships 
(husband-&-wife) $15. Individual overseas mem- 
divisional affiliation included) $5. 
Of the annual dues $2.50 ie for a one-year sub- 
scription to the official publications of the Society: 
subscriptions at $5 per year are acceptable only 
from libraries, educational organizations and gov. 
ernment agencies. 


berships (no 


SPONSOR: One required; if you do not know « 
PSA Member who will sponsor you please write 
to the Membership Committee. 
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- 
ne beginner Ss Frade 
Now comes a loaded question, one of 
these “how far from here to there things” es )=6 
Lady asks about copying colored prints ee 
Wants to make 35mm slides of them. Only ee eeSsSCis 
forgets is what kind of colored 
} | in think of several, Prints that have 
mine Colored with trans 
parent phote colors her water or oil. R 
ar itor Rodacolo prints Pinte 
h 0 iintings. Dve transfers 
so how can | anewer her? Only by 
| tak the asiest first (olor print 
fr r originals, either negative 
lhi- roup would ineluce 
Kodacolor, Type C. Type R. Printon, Koda 
rints, sed Minicoler) and 
a ule with a transpar 
lt also might include maga 
the Journal cover which 
vill transparent process nks 
heu | t expect the qualitv to be as te 
n the olor tormed by ives 
amera ttl ehting to match the filn 
ht. fle or 3200°K Determine your 
‘posure hoot You car 
rrection filters (CC series) as you always ee 
ise with vour camera 
ea sith transparent color images 
eacl ti him car oOpy the 
tor with the least distor 
‘ ilwayvs t p rleetly true 
\\ k we as a base 
Chairman, PSA Membership Committe: 
2005 Walnut st.. Philadelphia 3, Penna 
privileges participatior in the 
DIVISIONAL AFFILIATION: 
Motion Picture ... ( ) Picto 
Nature .......... ( ) My 
afhliat - - 
Any dues remitted | 
Signature M 
SPONSOR As a PSA Member in good standing, it is my pleasure to nominate the 
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transparent water colors on the bargain 
table, grab them. They manufac- 
tured any more. 

You can use these dyes on prints or on 
slides, for projection. 

If you have a purpose you can also use 
opaque colors on prints but they will ob- 
literate the image under them. You can’t 
use opaque colors on slides because that 
part of the screen will be black. If you 
want to black off a part of the screen, use 
regular black photographers’ opaque. It is 
finer in texture and lies flat on the film. 
You can put it on with pen or brush and 
make sharp, clean edges 

So the answer isn't simple and uncompli- 
cated, but it isn’t difficult either. You just 
have to identify your materials and go on 
from there. 


NEW PRODUCTS 


Quite a few new cameras have made their 
appearance in the few months since IPEX 
and there are more to come. Largest single 
group is from Eastman Kodak. ranging from 
a Brownie Starlet through the Retina Ile. 


Kodak 


The Brownie Starlet, priced at $5.95 uses 
127 film and is synched for the Midget 
flasholder. The Brownie Bull’s-Eve uses 620 
film, takes flash and is priced at $15.00. 

The new Pony and Signet cameras have 
been converted to the EVS exposure sys- 
tem. (EVS is the American equivalent of 
the German LVS introduced several vears 
ago. It has been felt that exposure was con 
cerned with more than light values and the 
more general term has been adopted by 
American industry.) 

The mechanism which couples shutter and 
diaphragm in the EVS system is not inex 
pensive to build and Kodak has found a 
clever way to apply it to the lower priced 
cameras. Instead of mechanically coupling 
iris and shutter, an EVS number is engraved 
on each step of the two. When the EVS is 
determined by a suitably calibrated meter. 
or by guide cards supplied by Kodak, the 
lens and shutter are set to any two numbers 
which added together equal the EVS num- 
ber. In the medium price group the cou- 
pling is built in. 

The Pony II has an {:3.9 lens, zone and 
feet focusing, shutter preset at 1/45th se 
end. Synehed for F and M bulbs. Price 
$26.75. 

The Pony IV has a 3.5 lens, zone focusing, 
F, M and X synch, $39.95. 

The Signet 30 features no-thread loading. 
single-stroke film advance, projected field 
viewfinder with parallax markings, auto- 
matic EVS, Synchro 250 shutter, $55 price. 

The Signet 50 has, in addition a built-in 
exposure meter reading in EVS and a Super 
M-4 flasholder which takes M2 and #5 
bulbs. Price is $82.50. A number of com- 
plete kits rounds out the line. 


Zeiss 


News of price reductions is always good 
news for the consumer and we have word of 
reductions in the list prices of the Zeiss 
Ikon Contina cameras ranging from $10 to 
$20. The Contina | with Novar £:3.5 is now 
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$39; the Contina II] with built-in exposure 
meter and convertible Pantar {:2.8 is now 
$79. The Contina kits which inelude an 
Ikoblitz flash unit are reduced by $15. 


Graflex 


The “Century 35” adds a low-priced min 
iature to the Graflex line. Priced at $54.50, 
or $69.50 with Graflash, the new camera has 
an {:3.5 lens, combination rangefinder and 
viewfinder, single-stroke film advance and 
MX shutter with speeds to 1/ 500th. 

Gratlex has also added a new portable 
electronic flash, the Strobomite which is 
powered by three D cells. The low-cost unit 
has an adjustable reflector for varying light 
output and the flash duration is 1/1100 sec. 


Bell & Howell 


\ new 8mm spool loading camera with 
f:1.9 lens from B&H isn’t news, but when 
it has a diaphragm operated by the light 
from the scene, without external power or 
batteries, it is. 

By a most ingenious design the meter unit 
of a photoelectric exposure meter directly 
drives a featherweight lens diaphragm 
through the full range of exposure from 
{:1.9 to {:16 in less than a second, While 
B&H’s 200EE l6mm camera has an eye- 
controlled diaphragm it is motor driven by 
batteries in the case. In the 8mm _ version 
the energy produced by light falling on the 
sensitive cell is enough to open or close the 
two blades and control the exposure. For 
=pecial effects a manual setting permits free 
choice of aperture The price of the new 
model is $169.95, 


Kalimar 


\ new single lens reflex with interchangs 
able lenses, the Kalimar Reflex has focal 
plane shutter with speeds to 1/500th, flash 
synchronization, preset diaphragm and uses 
120 film. With 80mm, £:3.5 lens it lists at 
$99.50. The 150mm, f:4 telephoto lens lists 
at $79.50, the 52mm, {:3.5 wide angle at 
$99.50. Information from Kalimar, Ine.. 
1909 S. Kingshighway, St. Louis 10, Mo. 


Polaroid 


Iwo new cameras from Polaroid, the 
Model 150 has a superimposed rangefinder 
and lists at $109.95. The shutter is marked 
in EVS. A new Pathfinder model the 110A 
has a completely coupled rangfinder, a Ro- 
denstock {:4.7 lens, Prontor EVS shutter 
and has provision for making 2%” transpar 
encies by the new Polaroid system. Price 
is $169.50. 


Praktina 


\n interesting pair of attachments for the 
Praktina FX has been announced by Stand- 
ard Camera Co., 319 Fifth Ave.. New York 
16. An electric motor remote control unit 
makes the exposure and advances the film 
when actuated by any remote switch or the 
radio control noted below. It can be used 
in conjunction with a 50-foot bulk film 
magazine to permit up to 420 successive ex- 
posures. The remote unit with push-button 
control lists at $150. 

\ radio control unit extends the capabili- 
ties of the camera by permitting exposures 


(See New Products, page 53) 


PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always 
useful. It can be used as a 
very neat tie bar and it is 
excellent for use as a money 
clip. The PSA gold and blue 
emblem identifies you when- 
ever it is seen. Sold only to 
members. 


$2.25 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


PSA EMBLEM 


(Embroidered) 


This PSA emblem, embroi- 
dered in beautiful color on 
substantial felt background, 
can be sewn on pocket, T- 
shirt, sweater, or used as a 
shoulder patch. It may be 
glued to your gadget bag. 
Finely made, it is long wear- 
ing. Order several for differ- 
ent outfits. 


$1.75 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 
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Cinema Clinic 


Conducted by George W. Cushman 


Proper Credit 
assist in the 


Many of 


making of a motion picture, are awfully 


those who 


touchy about receiving proper screen 


asked 
then found later he 
didn’t mention his 


credit. You've probably someone 


to assist vou and 


was hurt when vou 


name on the sereen. 


Phen Uve 


also seen photographers who 


PELLEGRINI 
VARIABLE SHUTTER UNITS 
FOR BOLEX H-16 AND H-8 


The real an- 

swer to com- 

plete FADES 

and LAP DIS 

SOLVES. Fast- 
er shutter speeds and many 
other advantages. Prices for 
all camera models H.8 or H-16 
within U.S. $99.60. Tax extra 
One yeor gvorontee and com- 
era transportation back  in- 
cluded. Send for free infor- 
mative booklet 


Prices subject to change 
without notice. 
TULLIO PELLEGRINI & 

Z. PIEK 
1545 Lombard St 
San Francisco 23, California 


take all the credit themselves when 
many times the credit should have gone 
to someone else. 

But the best credits I have ever seen 
came to my attention a few nights ago 
Howard Derr’s 
Land,” 


Monument 


chanced to see 
film entitled “Navajo 
photographed in 


when | 
lomm. 
which he 
Valley. 

It was full of beautiful color with ex- 
ceptional lighting and fea- 
tured the age-old columns of stone, the 


contrasts 


Navajos weaving rugs and tending their 
flocks of sheep, and so on. 

But what impressed me so greatly 
were his credit titles. I felt for 
I had a film where the producer 
gave the credit largely where the credit 
After the main title, the fol- 
lowing flashed on the screen: 


Mother Nature 
Father Sun 


once 


seen 
Was due. 


Color by 
Lighting by 
Produced by Centuries of Time 
Humbly Photographed by Howard 
Mabel Derr 

titles 


and 


Those made me _ think. Isn't 


Location 
Processing 


Rerecording 


COMPLETE SERVICES TO PRODUCERS OF 16mm 
MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


Research and Script 
Photography, Studio and 


Edge-numbered Work Prints 
Sound Recording and 


GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE + CHICAGO 6 


Editing and Matching 
Titling and Animation 
Release Printing 
Magna-Striping 

Slide Film Animation 
Slide Duplicating 


TELEPHONE DEARBORN 2-6286 


PROFESSIONAL JUNIOR™ 


TRI all others 


Always considered the world’s standard 

of quality, the newest PROFESSIONAL 
JR. brings you these great, modern improvements 

Simplified camera attaching method with easily accessible 
knob—Adjusting telescoping pan handle with adjustable 


angle, and sockets for left, right or reverse tilt 
tension adjusting knob 
tie-down eyelets—Self-aligning double leg locking knobs. 
NO INCREASE IN PRICE. Try the New Professional Jr. on 
your next job . 


Special pan 
independent of pan lock—Cast in 


. you'll never be without it 


FRANK C. TUCKER 


Gamena CQuiement G., inc. 


Dept. H 315 West 43rd St. N36, JUdson 6-1420 


When writing advertisers, please mention PSA Journal 


that pretty much where the real credit 
lies in most of our filming activity? 
The three credits above do most of the 
work. An exposure meter gives us the 
correct exposure to and a tape 
measure tells us the distance at which 
Actually, what's left for you 


use, 


to focus. 
and me? 

Oh, | the photog- 
rapher has to compose the picture. Actu- 
ally, even that is done for him. God put 
the trees where they are, or some mortal 
built an archway in a certain spot. 
Neither you nor | can move either one 
whim. We must leave it 
All we do is to hunt until 
else 


know, you'll say 


to suit our 
where it is. 
we find the composition someone 
created for us. 

What credit does the photographer 
get? He doesn’t make the film nor does 
he develop the image. He exposes it 
and he projects it, and that’s about all. 

The movie maker has one more — a 
big one. He edits the scenes and se- 
quences, and that, to me, is the greatest 
credit anyone can have who works on 
a film, the honor of having edited it. 
The other honors, so often should go, 
as Howard Derr observed, to Mother Na- 


ture, Father Sun. and Centuries of Time! 


What Price the Story? 

In a recent film contest one film was 
marked down because the story idea was 
not original, the judges said. The film 
was based on one of O. Henry’s short 
stories. 

Must the 
film be original? Why can’t an amateur 
put someone else's story on the screen? 
Why did these judges think only origi- 
nal story material should be used? 

Should the amateur be free to select 


story in a scenario type 


any story he desires, or must his story 
be original? Suppose an amateur likes 
to make short 
gifted with the ability to create stories 


o: plots. Must he, therefore. give up 


scenarios but is not 


this type of movie making? 

Were the judges right in marking his 
entry down because it was not original? 
In our amateur film contests must étory 
originality count? If so why? And if so, 
to what degree? Is there such a thing as 
an original story? 


Are we a bunch of story writers, or 
are we a bunch of movie photographers? 
Is story writing a part of our hobby? 
Is it a sin for 
our theme or our plot whether he be 
0. Henry or the guy next door? Where 
draw the line? and why? 

I don't think we should 


story when we are judging movie mak- 


someone else to write 


judge the 


ing technique. I think we should judge 
how well the photographer has told the 
forcefully, 
how practical his approach is and how 
effectual his effort 

There’s room for lots of thought and 
and we'll have to 


story. how how emotionally. 


has become. 
here. 


discussion 
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eventually draw the line, for if one 
photographer shoots a well known story 
by O. Henry, and another photographer 
writes his ewn story, is it fair to judge 
an O. Henry product with that of an 
amateur? 

If we throw out the O. Henry story, 
then shouldn't we, in all fairness, throw 
out the other story, too? How can you 
honestly film based on an 
original theme as against one based on 
an old which is 
count because it was written by some 


judge one 


familiar theme not to 
famous professional writer? 

My feeling in the matter is that we 
should not judge amateur movies on the 
story itself, but rather on how well the 
photographer has used his medium to 
tell that on the Of all 
the controls at his beck and call, how 
many did he exercise wisely in getting 
wross? Think this over! 


story screen. 


the story 


Convention 


Well, so long for now. Got to get the 
ole’ suitease packed and head for St. 
Louis. I'll see you all there in a week 


or two, 


New Products 


to be made at distances up to one mile. It 
in conjunction with the 
control unit. If desired several cam- 
eras may be operated simultaneously by the 
transmitter, individually by 
separate transmitters. The radio control will 
sell for about $100 less batteries. 


from p. 51 


is used motor re- 


mote 
radio 


same or 


Ricoh 


Rapid film advance is getting quite com- 
but this further 
with an automatic trigger at the base which 
winds, sets shutter and shoots, permitting 
up to 36 minute. This fea- 
ture Is especially good for those who shoot 


mon camera goes a step 


exposures in a 


sports pictures or need a camera for motion 
analysis. The Ricoh 500 has EVS, MFX 
synch, coupled rangefinder, rewind crank 
and a 45mm f:2.8 lens in 1/500th shutter. 


Rolleicord 


of interchangeable masks and 


counter systems makes it possible to shoot 


\ system 


five sizes of picture on 120 film in the Rol- 
Va camera. A 
provides full 244” pictures. The 16-exposure 


leicord 12-exposure counter 
counter gives a choice of either 154” x 24%” 
for Superslides. The 24- 
exposure counted and masks gives a choice 
of either the standard 35mm or the Bantam 
aperture. Film economy is claimed for the 


or square 


system. 


Victor 


Victor Animatograph, now a division of 
Kalart, has several new products. There is 
the Mixer Magnasound for magnetic record- 
ing on the Victor projector with quick con- 
version to optical sound and back again. It 
sells for $199.45 and has inputs for mike 
and phono. 

There is also a new viewer selling at $92 
and when combined with rewind board and 
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splicer the complete outfit is $122. The 
viewer has a picture 3% x 4%” and is 
equipped with a frame counter. 

Victor introduced a new slide and film- 
strip projector at the NAVA show in Chi- 
cago. It has a 500-watt bulb and is blower 


cooled, 


Argus 


Argus has a 500-watt projector for 2x2 
and Superslides with remote control, With 
one slide magazine and carrying case it is 
priced at $96.50. 


Minolta 


The Minolta Mini projector is designed 


for compactness. It measures only 5 x 3 
x 5” when closed, opening to 914” when 


in use. It uses a 100-watt lamp and f:2.5 
lens, providing a 1.2-foot picture at 3 feet, 
8.8 feet at 20. It be with auto- 
changers and for slidefilms. It lists at $37.50 
with standard slide changer and is dis- 
tributed by FR Corp., 951 Brook Ave., New 
York 51. 


can used 


Ansco 


When a shooting from 
which many dupes are to be made he wants 
a soft-gradation, fine grain film which will 
yield screen prints of the right contrast. 
Ansco has announced such a film, Type 242 
Anscochrome, which has an exposure index 
of 10 under 3200° illumination, 8 under 
daylight with filters. Information from Ans- 
Binghamton. 


pro is movies 


co, 


Emde 


Emde is offering a new mount and mask 


for Superslides which may be used with 
214” film or 127. With 120 the film is com- 
posed with the mask as a guide and 
trimmed to fit the outside of the mask. 


Since the 127 film is smaller than the mask, 
it is taped in the desired position and the 
mount is assembled in the metal frame. 
The same mounts are available with extra 
thin glass for use in Airequipt changers. 


Technicolor 


this firm are 
now being returned in a plastic box which 
serves as a in the upper 
edge hold the slide and a lens embedded 
in the bottom magnifies the image. 


Color slides processed by 


viewer. Grooves 


Generol Electric 


\ simplified low-cost exposure meter, the 
Mascot II is offered by GE at $9.95. The 
dial is preset to film speed and shutter time 
direct in 
stops. It is very simple to 


(or movie settings) and reads 
either EVS or f: 
use and is styled to appeal to the feminine 


eve, 


(See Neu Products, page 55) 


ENVOY 
BAND TANKS 


The finest available . . . have 
acetate apron that prevents 
scratches. Spigot in base for 
clean, easy emptying. 

oz $5.00 


35m 
61/2 5.50 
BENARD SALES CO., Dept. P, 16 E. 17th St., N.Y. 


120/620 


PSA TRADING POST 


The Trading Post is for the use of all PSA mem- 
bers, and members only, Copy must 
be brief and complete. It Editorial 
Office, 28 Leonard St., Stamford, the 20th 
of the month and will the next 
PSA assumes no because 


free of charge. 


must reach the 


Conn. by 


normally appear in 


following issue. responsibility 
of this free listing service. 


WANTED—PSAers who would like some interesting 


jobs in PSA activities. Many types of work av ailable, 


po pay but lots of fun. Apply to Louise Botteron, 
APSA, 2502 N. Anthony Blvd., Ft. Wayne 3, Ind. 

SALE—Minox III-S camera with case and chrome 
chain, good as new. Best offer over $95. R. T. Elston, 
Box 27, Warwick, N.Y. 208 
SALE—Kalart 34x44 press camera, {:4.5 Raptar, 
M&X synch. 9 cut film holders, Koilflash extension 
cord and reflector. Very good condition, $120 FOB 
Dayton. Harold W. Requarth, 230 Acorn Drive, Day- 
ton 9, Ohio 2.8 


SALE—4x5 Pacemaker Graphic, 127mm f:4.7 Ektar in 
Supermatic-X. Solenoid, Kalart RF, 3-cell Graflite with 
7” reflector, lens shade, 9 Riteway holders, Graphic 120 


rollfilm holder, FPA, Graflarger and stand, 3 cut film 
tanks, film pack tank, 9 hangers, Albert contact 
printer. All in A-1 condition $300 cash. Must sell due 
to illness Miss Mildred C. Smith, 410 A St., San 
Diego 1, Calif. 2.8 
SALE—Vacuum register board (large) and = matrix 
punch in like new cond. 35% off list, delivered. 
Want: Nooky-Hesum. F E. (Doc) Westlake, 1326 
47th Ave., N., St. Petersburg 4, Fla. 208 
WANTED: Starting school March ‘58. New 4x5 view 
camera with basic assembly Budget limited. Sp/3 
Ralph E. Hausser, 38th Fin. Dish. Sect., APO 35, 
New York, N.Y. 28 
SALE—Two Cooper-Hewitt stand lamps, 50” tubes, 
me extra tube. Used but in perfect cond. F. R. Als- 
water, 9 Wood St., Pittsburgh 22, Penna 208 


SALE—Leica IIIf, black dial. Summaron 35mm, Elmar 
50mm, Elmar 9mm (metric calibration) Hektor 135mm, 
Visoflex housing and bellows, extension tubes, self- 
timer, cassettes, bag, etc. All in perfect cond. Cost 
over $600, will accept $400. Dr. Ben Glaser, 12 E. 
Copeland Dr., Orlando, Fla 218 
SALE—Hasselblad Model F-1600, £:2.8 Ektay 80mm 
excellent condition, $250. Alfred A. De'’Lardi, 307 
Kathmere Rd., Haverton, Pa. 

WANTED to buy 135mm lens for Korelle Reflex 
Write W. Javurek, 3020 S. 48th Ct.. Cicero 50, Il, 299 


MOVIE MAKERS—Have virtually all copies from 1956 


to end. Will sell one to all copies. Fill out wour file 
Reginald E. LaBelle, Box 342, Pittsfield, Mox« 29 
WANTED—Grossbild Technique (English edition) Vol 
ume 1, 1955. Will pay $2 if in perfect condition 
Henry A. Schappach, 4 Oak Lane East, Scarsdale 
N. Y. 219 


WANTED—Professional l6mm 


meras, lenses and ed 


iting equipment. Some 8mm equipment also needed 
Send for want-list. James G. Barrick, 1278 West 103 
St., N.W., Cleveland 2, Ohi 219 
SALE—LaBelle 7S projector with remote control, al 
most new condition, Asking $100. Your offer? D. Ben 
nett, 28 Leonard, Stamford, Conn 29 
MAGAZINES—Leica Photography (America wanted 
to complete library Also English languag versions 
of other Leica magazines. Emil J. Raimor 1624 N 

Newland Ave Chicago 35, Il 219 
SLIDES 35m: rriginals of wild animals lior 

elephant, girafle, close-ups of natives as well. En 

lose dollar with wants f samples. Roy Smith, An 

lerson St Nels} t, South Africa 19 
SALE—TDC ster Brand new units available at 
real savings. Will accept Leica close-up a ssories 
in trade. E.J. Raimond, 1624 N. Newland Ave Chi 

cag >, 29 


St. Louis Used To Be A Trading Post 
Look At It Now! PSA Is Growing Too 
Every Member Get A Member 


When writing advertisers, please mention PSA Journal 


= 
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Monochrome 


Note: M—monochrome prints, C—color prints, T—color 
transparencies ss 


slides, A 
prints 


stereo slides, L—monochrome 
architectural prints, S—scientific or nature 
Entry fee is $1.00 in each class unless other 


wise specified 


PSA Approved 

monochrome portion 
See other listings on 
sections 


salons approved for 
Pictorial Division 
approval of 


These 
only by 
this page for other 
to Ralph 
Elmhurst 


send dato 
Avenve, 


and approval 


APSA, 260 Forest 


For listing 
L. Mahon, 
IHinois 


Ca 
FRESNO (M,1 


Distr 


F 


Ex 


ks 


Ex 
Club 
eo 140 


Exhibited Dec. 


togra « Se 


Fx 


M 
4RIZ¢ (M.T) Closes Oct. 9 fee $1.50. Ex 
bited Now. 2-11 at Faire. Data: Photography 
Arizona State Fair, 1826 W. McDowell Phoe 

r Arizona 
MA loses Oct. 10 


Exhibited Nov 
M ne nard, 17 


rue de la le 


Exhibited 

as (-erais 
Minas Gerais, 
LANDO (MM) Closes Oct. 24 
Jane A 


Fee $27.90 
Heim, P.O. Bos 


Exhibited 
7095, 


Data 


hited Dee 


VALPARAISO ! 
ssilla 1907 
rais 

OURENSTORN Exhibited Mar 17 
Apr erwor P.O Box 

0 stown, S 
VAIROBI (M.S,.T) ees Mar. 22. 
7.19 Data Exhibition Sec 


Nair Kenva, East Africa 


Exhibited Apr. 
P.O. Box 392, 


retary, 


Other Salons 


Exhibited dur- 
Santo Andre, 
Andre, Est. 


SANTO ANDRE (M) Closes Sep. 15 
November. Data 
Kua Bernar pose 19 
je S. Pau Br 
NTERBANCARIO 

be 


Camera Clube de 


Santo 


Exhibited 


CHERBOURG (| loses Dec. 1. Exhibited Jan. 
11-19. Data Erbs, 10 rue du Commerce, 
Cherbourg (Manche), 

WARRNAMBOOL (M) Closes Dec. 2. Fee $1.00 end 

Exhibited Jan. 14-25. Data: J. A. 

Warrnambool, Victoria, 


France 


return postage. 


Welet 4 Liebig St 


Color 


send data 
Amenia, N 
specified 


to Adolph 


For listing and approval 
Entry 


Kohnert, West Main St., 
fee $1 unless otherwise 


CAVOILCADE, Oct. 
Thomas H. P 
Texas, 

FRESNO, Oct. 4-13, deadline Sept. 14. Forms: H. $ 
Barsem, 4125 Ventura Ave., Fresno 2, California. 

LUXEMBOURG, Oct. 8-21, deadline Sept. 16. Forms: 
Rene Jentgen, 50 Rue Felix de Blochausen, Luzem- 
bourg, Grand-Duchy. 

SANTIACO DE CUBA, Sept. 30-Oct. 2%, 
Sept. 16. Forms: Dr. Pedro Y. 
273. Santiago De Cuba, Oriente. Cuba 

WAGIC EMPIRE, Oct. 14-26, deadline Sept. 20. 
Forms: Mrs. Frances R. Elsperman, 706 S. Cheyenne, 
Tulsa, Oklahoma. 

PHOTOGRAPHIC SOCIETY OF NEW YORK, Oct. 
7-11. deadline Sept. 21. Forms: Chuck N. Fong, 
44 Mulberry St., New York 13, N. Y. 

MEMPHIS, Oct. 13-27, deadline Sept. 24. Forms: 
Dr. Carrol C. Turner, FPSA, Releigh-LaGrange Road, 
Memphis, Tennessee. 

BIELLA, Oct. 27-Nov. 4, 
Cineclub Biella, 

CHICAGO, Oct. 26-Nov. 3, 
George M. Wood, 31 Ash 
lilinois 

ARIZONA, 


¢. Dept., 


10-24, deadline Sept. 13. Forms: 
$045 Proctor St., Port Arthur, 


deadline 


Grinan, Apartado 


deadline Oct. 6. Forms: 
Via Vescovado 3, Biella, Italy. 

leadline Oct. 7. Forms: 
Street, Carpentersville, 
9. Forms: Pho- 
McDowell 


Nov. 2-11, deadline Oct. 
Arizona State Fair, 1826 W. 
Road, Phoenix, Arizona 
HALIFAX, Oct. 29-Novw. 5 
Wr Wood, Nova Scotia 
fax N. § 
TURIN. Now le line et. 15 
Fotograhca Suba Via ina 25, Turin, Italy 
SHOREWOOD. Nov. 15-30, deadline Oct. 19. Forms: 
John S. Hall, 1936 North 72nd St., Wauwatosa 13, 
Wisconsir 
MEXICO, Nov. 7-28, 
Fotografico de Mexico, San 
Mexico. D. F 
EVANSVILLE, Nov. 17-25, 


Dorothy Lukemever, 25 Line St., 


Forms: 
Hali- 


feadline Oct. 15 
Museum 


{ Science, 


Forms: Sovcieta 


19. Forms: Club 
Letran 80 


deadline Oct. 
Juan de 
deadline Nov. 4. Forms: 
Evansville, In- 
liana 

leadline Nov. 6. Forms: Mrs. Min 
Bronx 52, New York. 
28, deadline Now 25 
Cottage School. 


Nov. 22 

pir, 1240 Woodyerest Ave., 

WESTCHESTER, Nov. 30-Dec. 

Forms Ludwig Kramer, APSA, 
Pleasantville, New York 

CUBA, De 5-19, deadline Nov. 15 

f de Cuba, O'Reilly 366, 


Forms: Club 
Altos, Havana, 


Forms 
Vincent 


leadline Dee. 11 
Walter 
Mass 


SPRINGFIELD, Jan. 5-14 
Mr Louise L. Watkins, George 

Museum, Sprin 

Jar 7-28 


Smith Art 
OSHKOSH 


0, Oshkosh, Wisecon 


Jeadline Jan. 3. Forms: 


EL CAMINO, Jan. 24-Feb. 1 
Maurice Ave., Los An- 


Lank, 10829 Westminster 
eeles 34. Calitorn 

VALPARAIS( Feb, 24-Mar 
Forms Club Fotografico 
1349, Valparais Chile 

TORONTO, March 11-13, 
J. R 118 Hillsdale Ave., 
Ontari« Canada 

VEW YORK, March 28-April 11, deadline March 7. 
Forms: Ethel Welti, 23-76 76th St.. North Bergen, 
New Jersey 

KENYA, April 7-19, 
Beers, P. O. Box 


leadline Jan 

\ alparaiso Condell 
deadline Feb. 10. Forms: 
West, Toronto 7, 


Gray, 


leadline March 22. Forms: J. H. 
10043, Nairobi, Kenya, East Africa. 


Nature 


For listing and approval send data to H. J. 
re FPSA, 2134 W. Concord PI., Chicago 47, 
i.) 


Forms: 
Halifax, 


29.Nov. 5, deadline Oct. 15. 


Nova Scotia Science 


HALIFAX, Oct 
Wm. Wood 
N. S., Canada 

AENTUCAY, Nov. 24-Dece. 7 
J). G. Browne Elfin Rd 

WESTCHESTER, Dec. 9-28, deadline Nov. 25 
Ludwig Kramer, Cottege School, Ple 

CHICAGO, Feb. 1-23, deadline Jan. 11, Forms: Louis 
Braun, 166 W. Washington, Chicago 2, Il 

WELBOURNE. Mar. 24-Apr. 2, deadline Feb. 19. Forms 
Phote Exhibition P.O. Box Melbourne Au. 


tralia 


Museum, 


ssantyille 


Stereo 


(For listing send data to Lewis F. Miller, 8216 
Morgon St., Chicago 20, III 


WEXICO, October closing 
Forms Club Fotog 
Letran 80. Mexico 

SHOREWOOD, 
John S. Hall 
Wisconsin 

LIGHTHOUSE loses No slides. $1. Forms 
Fred 17 Wiggins Jr Park 
Ridge, Hlinei« 

PAISLEY 


postage 


slides $1 
Mexico, San Juan 
slides $1 Forms 


Wauwatosa 15, 


1936 Street 


eacham Avenue 


Paisley, Seo:l 


PSA Competitions 


P.J CONTEST 24: Sequence of 3 to 6 color slides on 
Deadline 


Bank 


Chmn 


Bldg., Oklahoma 


wel plus Sept. 20 
Leslie H 
City, Okla 


J CONTEST #5: Two-page spread, 
k 
to 


‘ aptions 
Butts, 505 Liberty 
Broxll, face 
pasted 
resemble Life or Look Magazine 
spread Vineent L. Stibler, 410 S2nd St., 
Brooklyn 10, N. Y Deadline Nov. 20, 1957 
{TURE PRINT COMPETITION FOR INDIVIDUALS 


prints 16x20. mounted of 


and white plus 


face blac 


captions 
drawn 


Chmna 


unmounted 
usly accepted prints 
revious competions or Internetional Nature 
Send prints to Gil Lehmbeck, 19310 Eastwoo 
Drive, Harper Woods %6, Mich Closes Oct. 15, 1957. 
{TURE SLIDE COMPETITION FOR INDIVIDUALS 
t slides 2” or 2%”. Two classes. Data: Dr. B. J 
Kaston, 410 Blheke New Britain, Conn First 
contest closes Jan. 15, entries to Mrs. Philip J 
Webster Hillerest St Berkeley 5, Calif. 
PORTRAIT COMPETITION 


und informal; two 


nature t ct except previo 


formal 
4 slides 


Sherman 


classes 

limit 
John 
Minneapolis 3, 


sizes 2” or 2 


either size Data and entry form 
APSA Box 1623 Loring Sta 


Minn Close Nov. 1 


PSA JOURNAL 


EXHIBITIONS and COMPETITIONS 
Paine Art Center, P.O. - 
CAVOU CADE Clues § Exhibited Oct 
1 Dat I mas H 
Port Arthe Texas 
CAPE TOWN M) Closes Sept 1 Exhibited Oct. 14 
e Tow Seuth Africa. rtivo de Banco 
Tata M Smith, 945 San Lisbon, Portu 
Pabl Frese Calif 
CHICAGO (M) Closes Sept. 14. Fee $2.00. Exhibit 
Oet. 6 to Now. 3 at Museum of Science and Indus 
t Data Mre. Mary A Root 3314 Central S 
E vanetor 
PERIGEUY (MM) Closes Sep. 17. Exhibited Oct. 27 to 
8. D Club Perigourdin, 27 rue 
M Fr 
ARGENTINA (M) Closes Sept 
416 ot ‘ ry. Data: F ‘ 4 
NITER¢ 2 No fee Fxhibite 
Caixa Post ! Niter Est. do Rio 
at art ga Data: Brook 
Art ¢ Overt Pork, Men Tens 
BAHIA BLANCA (M) Closes Sep. 3 No fe 
O'Higgins 69 Casilla Corr 
t Argentina 
Dat M Li Fook Hing, 
t fu Kong, ZITA Pr e's Bidg.. Hong 
K 
RIFILA | see Oct. 6 Exhibited Oct. 27 to 
N ria Arte Data: Cine b Biella, 
Ser Fotogra Vie Ves sdo 3. Biella, Italy 
MEXICO M ! SS) Closes Oct. 8 M fee $2.00 
= \ 28 Data Club Fotografico de 
t M DF. 
s: J. Stokesley, 80 Bruce Road, 
LUCKVOR M.T) Closes 10. Exhibited New. 15 
t Data \ Amat era 
Ass tk Lueck 
2 0 Data T A. Seruse, 64 Arinve Road Ash- 
OR P 
N 
Orle 
MOCAMRBIOUF (M) Closes Oct. 31 
four es Data: Saleo Int rna 
Fot sizes pestals \ 
I Marques Por gal 
es Nov M fee £2.00 Ex 
D at clu Data: Club Fotografico de 
‘ oR N OF altos por Compostela, Ha 
ALT SS i Ix Te 
DES MOINES (M) Closes Nov. 23. Fe $2.00. Ex P| 
I Fdr eon Art Cer 
Data: E. G. F YMCA at 4th and Keo el 
Sts Des s. lowa | 
Dat Art Center end 1 


COLOR PRINT COMPETITION FOR INDIVIDUALS 
Fo colorings $1 
50¢ each, free to CD 
1, Feb. 1, May 1 Data 
Jeflerson Ave., Reading 15, 
Richard B. Hunt, APSA 
Chester, N. Y 


prints any process, including hand 


Contests 


ANNUAL BROOKFIELD ZOO CONTEST—For 
prints and slides of scenes taken in zoos anywhere 
Brookheld Zoo Prints 


16x20 mounts, overseas prints un 


ibled if taken at 


2x2 to forms 


Zoological Park 


Entry 
Brookfield, Illinois 
—$10; 

Closing date Sept. 15, 1957. Ex 
during October 


Notices 


To be listed on this 
of exhibitions 


page, notices 
sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 


must be 


Letters from p. 3 


pictoria! listing by PD to which we do not 
belong. When judged by color juries do we 
get credited by CD. If we get the accept- 
ances listed by PD they don't count with 
CD. Wont someone please systematize this 
hodgepodge and put us in one or the other 
for keeps? Time is a’wastin’. 

Louise Haz 
Penna. 


Covering cameras 


Dear Don: 

I like the new Techniques section of the 
Journal. 

1 note that professional repair men never 
use a permanent adhesive for putting cov- 
ering on. When it must be removed to get 
at screws the permanent makes it 
stick tight and the covering must be torn. 
Most repair men I know use some kind of 
gasket shellac. It sticks well but never 
dries out and alcohol will loosen and clean 
it. 


glue 


Dave Eisendrath 


New York 


Dear Don: 

Mr. Brassine carefully removed his 
lenses, which could cleaned, but 
what of his shutter? Did he seal each open- 
ing? And who is collimate the 
viewing lens? Some twin-lens reflexes have 
the taking and viewing lenses matched by 
turning the viewing lens in and out by its 
thread. Without proper equipment it can be 
quite a job to get it back in exactly the 
right place. 


be easily 


going to 


John 


Carroll 
New York 


@ Thanks to both of you for the supple- 
mentary information. 


1957 


The road has a middle 


Dear 

Luckily in our club a big percentage do 
both B/W and color. It is wonderful to have 
that 
persons as we see 


Don: 


color film will reproduce scenes and 
them in real life, and 
it is also wonderful to go into the darkroom 
little 


with 


with a piece of film, spend a time, 


some ingenuity, and come up some- 


thing we created. If |) may 
paraphrase Mr. Webster a bit, a hobby is 


alone have 
to enjoy. 

Virginia Jones 
lowa. 


Slide sizes! 


Dear Sir: 
| share a pet 


peeve. Not 
salons accepts slides other 


enough color 
than 2x2. Brit- 
foreign salons do it, why not 
Some British 
accepted slide whic h 


ish and 


\merican? salons even give 


you a copy of every 
really means something more than a sticker 
which only gets lost in a drawer. 

It would be a help if the salons listed in 
the Journal would list the they aec- 
cept, otherwise they are wasting postage on 
blanks to those who won't use them. 


Edith Edgar 


entry 
Ohio 


@ We've passed your tip on to the gentle- 
man who prepares the color listings, sug- 
sizes other than 35mm 


gesting he note 


when a salon so indicates. 


Let’s not revolutionize 


Dear Don: 
never when 


doff the 


expect to see the day 
will not with great willingness 
derby to Frances Wu when it comes to 
pictorial photography, and fe his rib-tick- 
ling RLP “Pictorial Photography from the 
Chinese However, when it 
comes to selling an idea, if his article is a 
sample, even LePage’s would not make a 
tighter fit of the derby to the The 
article has more holes yet than limburger. .. 


R. H. Votaw 


Viewpoint.” 


dome. 


Wash. 


from p. 53 


New Products 


Accessories 


Kling Photo Corp. has two levelling 
heads by Linhof. The smaller, for 35mm 
and small cameras is $12.95; the larger one, 
for 4x5 and 5x7 cameras is $27.95. 

Paillard, Inc., is showing interest- 
ing heavy duty tripods by Schiansky. The 
lightest, 1494 elevator, rises to 51” and is 
$30.50. Next is the 171A elevator which 
goes to 61” at $58.50. The professional 
model 131 has double legs, extends to 61” 
and is $80. Several pan heads are available 
as is a projector platform at $6.50 and a 
dolly at $159.25. 

A new lenticular screen made in 40” and 
50” sizes is claimed to have unusual bright- 


some 


ness and a wide angle of even viewing. It 


is made by Universal Sereen Co., Clinton, 


Mass. 


Literature 


A series of data sheets on a wide variety 


of subjects has been issued by Eastman 


Jack P. Franks, 22-year-old native of 
Williamsburg, Ohio has been selected by 
the Scholarship Committee of PSA as 
winner of the 1957 Scholarship to the 
Rochester Institute of Technology. He has 
been interested in photography since high 
school and while in the Navy placed sec- 
ond in the Armed Forces Photographic 
Contest of 1956. Another scholarship will 
be offered in 1958. Details from the Com- 
mittee, care of PSA Headquarters. Closing 
date May 1, 1958. 


Kodak. All are punched for the Kodak 
Notebooks. Included are: Royal-X Pan 
Film, Modern Processing for Permanence, 
Pictures outdoors at night, Darkroom De- 
sign, The Polycontrast Story, Handling and 
Care of 16mm and 8mm Films, and Higher 
Speed Color Film. Copies of any of these 
may be obtained free by writing the Sales 
Service Division of Kodak. 

Ilford now has a complete library of 
photographic publications which may be 
purchased through Ilford dealers. Write 
Ilford Inc., 37 W. 65th St.. New York 23 
for the list. 

The Kodak Movie Photoguide has been 
published in a new edition. A computer 
dial in the booklet provides exposure data 
and running time of film. Dealers have it 
at $1.75. 


One-Shot Soup 


heard this one before, but 
here it goes again. Another discovery of a 
one-shot which replaces developer 
short stop and fixer has been announced by 
Boston University on behalf of Harry Keel- 
er, research assistant at the University. Such 
combinations long known and 
the main problem seems to be to find one 
without bugs. Previous bugs have included 
an image too faint to print, lack of perma- 
nence and stains. Perhaps this one is bug 
free, and with its promise of 90 second de- 
velopment it could be of real value in many 
types of photography. When do we get the 


It seems we 


soup 


have been 


facts? 


Scholarship Winner 
-~ 
y 
; 
Mmeounted sl 
from Chicag 7 
Prizes in 
20 H.H $5 
hibit at Zoo . 
@ 
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PSA SERVICES DIRECTORY 


Whom to write for information 


PSA Services 
Camera Clubs—Fred W. Fis Jr., FPSA, 


idan Rd., Chicago 40, Ill 
W. E. Chase, 


$956 Sher 


FPSA, 600 Missouri Pa- 
th & Olive Sts., Se. Louis 3, Mo 
Notional srice H. Louis, FPSA, 333 
W. S6th. St., New York 19, N. Y. 
Recorded Lecturee—Fred H. Kuehl, 
Rock Island. Ill 
Tops —W A 
Phoenix, Ariz 
Teravel—Tom Firth, APSA, 
Travel Aidee—John P. Montgomery, Jr.. 
P.O. Box 7013, Orlando, Fila 
International Exchange Exhibits— East: Reuter 
) N M 


Kirkpatrick, 49 W. Thomas Rd.. 


Trappe. Md 


PSA Publications 


H ‘ Walnue Se.. I Pa.) 
Editors 
PSA Journal—Don Bennett, 
rd. Cone 
Color Division Bulletin— Mrs 
E. 4th Se., Le 


\ 


FPSA, 28 Leonard Str., 
Vella Finne, 
ng Beach, Calif 


APSA, 


Picture 
48 Westwood Dr.. E 
Neture ed "Reno 


er, N.Y 

_ APSA, 2018 Santa 
pj Bulletin sris, Box 118, 
Mont 


Missoula, 


Pictorial Division Bulletin—Sewell Peaslee Wright, 
FPSA, P.O. Box 333, Springfield, Il. 
Stereosram Anthony Bruculere, 87 
hester 23}. N. Y 
psa r—tIra | rent 
Camere Club Buller —Ruscell Kriete, APSA, 
N. Lowell Ave., Chicago 41, IM. 


Quinn Rd., 
APSA, 26 Woodland Ave., 


3946 


Color Division 
All 
CD Membership Slide—Dr. C. W 
Velde Kremerton, Wash 
Hospital Projyect—S t H 
APSA ‘1 1 Vista A l 


_ Indiv iduals 


Star Ratings D 


Riedel, 2504 


“APSA, 
International Slide Circuits John Moddejonge, 
1414 Manhattan Ave., ~ 29, Ohio 
Study Groups Dr. C Biedel, 2504 
Bremertor Was? 
Instruction Slide Seve Albert Widder, 
olor Print cmpettion 
6 I 
Color Prine Ci ircuits 
N 


Sommit 


1001 N. 22nd 


Slide Circuits 
Se 


77-14 113th 


Mis Virginia Goldberg, 


L.G Y ung, 40 Madison Ave., 


Color Print Set Mrs. Nan Justice, 416 4th Ave., 
N 


Hand Colored Prine Circuit—James Archibald, 
ferkes, P 

Slide Competition—Robert H. Klein- 
schmidt, 41 Parkside Crescent, Rochester 17, N. Y. 
Permanent Slide Collection — George F. Johnson, 
FPPSA. Forestry Bld State College. Pa 
Library—Hoyt L. Roush, APSA, Johnston 
Chariorte 2. N.C 

Slide and Story Competition 
er 116 Avenue IL 


Bidg.. 
Travel Tracy Weth- 
Pietsbureh, Penna. 

John Sherman, APSA, Box 
Minneapolis 3, Minn. 


Clubs 


Slide-Getter Sets—Miss Jear 
j ad, Rochester 17, N. Y. 
Judging Service East rederic B. Shaw, 2410 Trat- 
Mid-West: Paul S. Gille- 
Ave., Se. Louis 19, Mo 
915 Franklin San 
nc. Canada, Alaska & Ha- 
waii.) Exhibition Slide Sete 
Slide Set Directory—Dr 
Sh ] kioc 
Slide Set Exchange—Frank B. Bayless. 
320 Cowell Oil City. Pa 
Color Slide Circuite—Ray J. Smith, P. O. Box 337, 
La Mesa, Calif 
Natio Club Slide Ce Smith MacMullir 
\ Los Ar 6. Calif 
Color Pram Set Mrs. Nan fuss ¢, 416 4th Ave., 
N y N 


Competition 


Portrait 
442 I Station, 


Veterans Hospital 
4 } 


Wayne Smith, $60 S. 


2001 46th Se., 


APSA, 


Pictorial Chicago Project—Miss June Nelson, APSA, 
555 Sheridan Road, Chicago 40, Illinois. 


Motion Picture Division 


Annual Film yee a J. Ross, 523 W. 

6th Se., Ll Angeles 14, Calif. 

Book and Film T. Booz, 9110 West- 

ern Hills Drive, Kansas City, Mo. 

Club Film-Program Exchange Service—John T. Booz. 

2110 Western Hills Dr., Kansas City, Mo. 

Film Analysis and Judging Service—Ernest F. Hum- 

phrey, 4722 Burkley Ave., Louisville 14, Ky. 

Music “eu Miss Helen Welsh, 25 Forest Ave., 

rook, 

i1., Kansas City 6, Mo 

Coutinuiey Service—Charles J. Ross, 3580 Griffith 

Park Blvd., Los Angeles 27, Calif. 


Sherwood, 1105 Tru- 


Nature Division 
All 


Contest—Leonard A. Thurston, 
som Awe Detroit 2. Mich 
Instruction Slide — idwig Kramer, 


Print FPSA, 811 


APSA, Cot- 


Exhibition Slide “io APSA, 

Route 4, McConnelsville, 

Print Sets sane E. Foote, APSA, 481 Fe. Wash- 
ngton Ave., New York 33, N.Y. 

Librarian—Albert E. Cooper, P.O. Box 628, Omaha 
Nebraska 

Hospital Project—Send slides to ©! 

APSA. 19261 Linda Vista Ave 


Clemens, 


Individual 
Star Ratings—Dr. Gordon B. White, 
Sugsrloaf St., Port Colbourne, Ontario, Canada 
Print Competition—Leonard A. Thurston, FPSA, 
81! Edison Ave., Detroit 2, Michigan 
Slide Competition—Dr. B. J. Kaston, APSA, 410 
Blake Road, New Britain, Conn. 
Slide Study Circuits—Alfoerd W 
579, Worland, Wyo 
Print Study Circuits——Le Roi 


Prescott f na 


APSA, 239 


Cooper, P.O. Box 


Russel, 343 Shasta, 


Technical Information Service Bourne, 

W iside Drive, Penfield, 
Commenting Service for Shane Workers—George 
W. Robinson, P. O. Box 10, Merced, California, 


Clubs 


Slide-Getter Sets—Miss 
kland Road, Rochester 17, N 
National Club Slide Competition—Irma Louise Rudd. 
1602 S. Catalina, Redondo. Beach, Calif. 


Photo Journalism Division 
148-26 29th 


Edward H. 
N. Y 


Vv eterans Hospital Jean 


Journalism Circuits—Larry Ankerson, 
Ave., Flushing $4, N. Y. 
Critiques—A. Vernon Davis, 
Hagerstown, Md 


437 Stratford Ave., 


Pictorial Division 


Individual 
American Portfolios—Mrs. Barbara M. Sieger, 200 
Braunsdorf Rd.. Pearl River. Bs 
International Portofolioe—William Rowland, 
2129 - 24th St., Bakersfield, Calif 
Star Exhibitor Portfolios—Dr. Robert M. Cochran, 
482 Aquila Ce., Omaha 2, Neb. 
Portrait Portfolios—Miss Dorothy Kluth, 2415 W. 
Birchwood Ave., Chicago 45, Illinois. 
Portfolian Clubs—Sten T. Anderson, FPSA, 3247 
Q. &t., Lincoln 3, Nebraska. 
Portfolio Medal Award — Doris Martha Weber. 
FPSA, Jacklin Rd., Hinckley Lake, Re. 2, Bruns- 
wick, Ohic 
Picture of the 7 Alicia Parry, 609 Sedgwick 
Dr., Syracuse 3, N 
Award of Merit ma Ratings)—Leta M. Hand, 
APSA, 1927 Devonshire Ave., Lansing 10, Mich. 
Personalized Print Analysie—Dr. John W. Super, 
APSA, 18861 Puritan Ave., Detroit 23, Mich. 
Salon Workshop—C. Jerry Derbes, APSA, 128 W. 
Northside Dr., Jackson. Miss 
Salon Labels (Enclose 3¢ stamp)—Mrs. Lillian A. 
Ettinger, 1330 Birchwood Ave., Chicago 26, Ill. 
PD Membership—East: J. M. Endres, FPSA, 1235 
Circle Drive, Tallahassee. Fla. West: Mrs. Eliz. T. 
McMeneny. 1366 E. Mountain Drive, Santa Bar- 
hare au 
Photo oe Sanders, 322 W. 71 St., New 
York 23, N 


Contests of the Stars—John P. Montgomery, Jr.. 
APSA, P. O. Box 7013, Orlando, Fla. 


Clubs 

American Exhibite—East: Frank S. Pallo, 345 State 
St., Rochester 4, N.Y. Central: Dr. C. F. Wade- 
worth, 608 Brown Bldg., Wichita, Kansas. West: 
Bosworth Lemere. APSA, 1795 Ocean Oaks Rd., 
Carpinteria, Calif. Northwest: Al Deane, 5022— 
50th Ave., S.W., Seattle 16, Wash. 
Club Print Circuits—Edmund V. Mayer, 
politan Oval, New York 62, N.Y. 
Club Print Judging Service—Don E. Haasch, 3005 
Teton St., Boise, Idaho 
International Club Print Competition——K« M. 
Carpenter, 99 Orange St., Stamford, Cor 
of Portfolios—Gretchen M. 
12237 E. Kerrwood St., El Monte, Calif. 

Practices—Ralph L. Mahon, APSA, 260 Pores 
Ave., Elmhurst, Illinois 
Salon Instruction Sets—Ira S. Dole, 1322-10th Ave.. 
Lewiston, Idaho. 


Stereo Division 


Individuals 
Personalized Slide Analyris—Max Sorensen, APSA, 
1119 E. Andrews, Fresno, Caisfornia. 
Individual Slide Competition—Ezra C. 
Strong St.. Rochester 21, N 
Slide Circuits—Pearl Johns..., 661 Merton Rd., Apt. 
. Detroit 3, Mich. 
Slides for Veterans—George Towers, 
Detroit 34, Michigan. 
Old Stereo Library—-L. P. Dunnigan, ASPA, 921 
Longfellow, Royal Oak, Mich. 
Traveling Salon—Ted Laatsch, APSA, 
Clovernook Lane, Milwaukee 17, Wis. 
Star Ratings—R. B. Heim, APSA, P.O. Box 7095, 
Orlando, Fla 
SD Membership Slide—John Stick, 1701 S$ 


Bushnell Ave., So. Pasadena, Calif. 


Clubs 
Club Services—Rolland Jenkins, 
Englewood, N. J 
National Club Stereo Competition—Glen Thrush, 
1407 E. lith Ave., #4, Denver 18, Colorado. 


Techniques Division 
Most of the services provided by the Techniques Div- 
ision for the average member are hidden. 
Photographic Information—Don J. Mobler, APSA, 
Nela Park, Cleveland 12, Ohio. 
iraveling Exhibits—Jobn F. Englert. 
ton Ave., Rochester, N. Y. 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
is handled for PSA by the several Divisions. Who's 
Who listings are published annually. Notices of 
coming exhibitions should be sent to persons listed 

on the Exhibitions and Competitions page.) 


Aids and Standards 


Color—Adolph Kohnert, W. Main St A menia, 


20 Metro- 


Wippert, 


Polina, 65 
19635 Rogge. 


406 W. 


409 Grand Ave., 


853 Washing 


Nature—H. J. Johnson, FPSA, 2134 W. Concord 
Pl., Chicago 47, Ill. 

Pictorial—Ralph L. Mahon, APSA, 260 Forest Ave., 
Elmhurst, Illinois. 

Stereo—Frank Porter, 43-14 60th St., Woodside 77, 
Y. 


Master Mailing List 


Color Adolph Kohnert, W. Main Se., Amenia, 


E. H. Roper, 3523 Oakway Drive, 


Pictorial—North American Salons, Philip Solomon, 
52 Lexington Road, W. Hartford 7, Connecticut; 
Overseas Salons, Alfred W. Hecht, Hotel Set. 
George, Clark and Henry Streets, Brooklyn 1, New 
York. 

Stereo—W. Arthur Young, APSA, 471 Weidel Rd., 
Webster, N. Y. 


Who’s Who 
Color—Mrs. Pearl Johnson, 661 Merton Rd., De- 
troit 3, Mich. 
Nature—Mrs. Louise K. Broman, APSA, 
Washington St., Chicago 2, Ill. 
Stereo—Mrs. Ruth Bauer, 3750 West St., Marie- 
mont, Cincinnati 27, Ohio. 
Pictorial—N. American, Philip Solomon, 52 Lexing- 
ton Rd., W. Hartford 7, Conn. Overseas, Alfred W 
Hecht, Hotel St. George, Clark & Henry Sts.. Brook- 
lyn 1, N. Y 


166 W. 


PSA JOURNAL 


port, I West: Mrs. LaVert B. Hendricks, 2264 
th A San Diego 1, Cal 
N. 
Neuwe—Mr. 
Toledo 14, O 


Here’s how 


So you think you're getting all the good from our hobby? 


Why did you join your club? 


To learn photography? 


To compete? 
To find friends? 


Just for fun? 


Did you know you're missing half the fun in photography? 


Just as your club membership has brought you 
advice, friendships, competitions and pleasure, 
your membership in the world-wide organiza- 
tion which is the Photographic Society of 
America will open new roads to learning, to 
pleasure, to competition, to advancement, to 
photographic enjoyment and a wealth of new 
friends. If you have specialized interests like 
movies, stereo, nature or whatever, the seven 


to 


SPECIAL MESSAGE 


for Camera Club Members 
who do not belong to PSA 


. Ask your club PSA Rep for the PSA membership brochure. 


Joining PSA would add... 


More chances to learn. 
More competitions. 
A world of new friends. 


Conventions, portfolios, ete. 


PSA Divisions afford an outlet for your talents, 
a chance to learn more. 

You'll meet new folks of every skill level, 
but all with the highest interest level in our 
hobby. You can join portfolios, slide circuits 
and competitions for the individual member, 
get personalized assistance with your problems 
and have your own copy of the monthly PSA 
Journal as well as the Division Bulletins. 


to get in on this marvelous package deal... 


. If your club has no Rep, write the address below and ask for a copy. 


3. Read it and decide which Divisions you would like to join, which can 
contribute most to your needs and desires. 


4. Fill out a membership application (there’s one in each Journal) and in 
dicate your Division affiliation (from none to all seven). 


5. Your club Rep or your club secretary can sign as your sponsor. 


6. Send application with your check to the Membership Committee. 


will help you the most. 


Membership Committee 


7. After you're in, really get into the swing of things and use the services which 


Photographic Society of America 


2005 Walnut St., Philadelphia 3, Penna. 


it 
9 


Ready? Which Kodak color film? 


That’s easy. There’s a Kodak color film to fit every re- 
quirement. Just name your needs. 


@ Suppose you’re a 35mm man. You want the crispest, 
sharpest color shots that can be put on a screen. Color 
that’s rich, glowing. Detail so sharp it sings. Shadows 
with snap, highlights with sparkle. Then Kodachrome 
Film is your film—either Daylight or Type F (for flash). 
Also in 828. 


® Or, you go for action. Rapid motion. Light from fine 
to terrible. You want transparencies—top quality—35mm 
or larger. You want a first-class color film with extra 
speed. You're impatient to see results—may want to 


* This isn’t all. You can also have prints from miniature Kodachrome and Ektachrome trans- 
parencies...and duplicate transparencies, for swapping, gifts, spares ...and negatives for 
making Kodacolor Prints or Type C prints. Let your Kodak dealer give you the full story. 

The camera above is a Kodak Retina IIIc, a superb 35mm miniature—built-in exposure meter, 
Coens aeee. interchangeable lens units. Takes both Ektachrome and Kodachrome Film in No. 135 maga- 
zines. $165 with basic f/2 lens. Kodak Retina IIc Camera, with //2.8 lens, $125. Most Kodak 
dealers will arrange small down payments and convenient terms. 


Prices are list, include 
% Federal Tax, and are 
subject to change 


Kodak 


trademark since 1888 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


process your own, soon as you finish a roll. Kodak Ekta- 
chrome Film is your film—Daylight or Type F—in 35mm, 
828, 120, 620, and 127. 


@ Or perhaps you use a roll-film camera /arger than 
35mm—and want big color prints, exhibition size, salon 
size. You'd like to process your own film, maybe, and 
make your own top-quality color enlargements. Or you'd 
like to have this done by a finisher. Either way, the new 
Kodacolor Film is your film. One “‘dual-purpose””’ type— 
same roll for daylight or flash. All popular roll sizes, 828 
up. And Kodak Color Print Material, Type C, is right 
for the prints. 


OF 
= 
a 
S 
~ 
j 
2 


